REPORT TO
HISTORIC PRESERVATION COMMISSION
DATE:

October 5, 2021

SUBJECT:

Project No. 2021-34 (Marks) – Consideration of a request to designate
the property located at 7256 West Point Avenue, APN 469-551-16-00
in the R1 (Urban Residential) zone as a historic landmark and to
establish a property preservation (Mills Act) agreement for the site

SUMMARY:
Issue:
Does the property at 7256 West Point Avenue qualify for designation as a historic
landmark, and should the City enter into property preservation (Mills Act)
agreement with the owner?
Recommendation:
Staff recommends that the Commission adopt resolutions (Attachments A and
B) recommending to the City Council 1) that the property known as the Charles
and Lillian Spitzer House located at 7256 West Point Avenue be designated a
historic landmark, based on qualifying criteria C and F described below; and 2)
that a property preservation (Mills Act) agreement be entered with the property
owner.
Environmental Review:
This project is categorically exempt from environmental review pursuant to CEQA
Guidelines Sections 15301 and 15331.
BACKGROUND:
Chapter 25.03 of the City’s Historic Preservation Ordinance provides for the designation
of historic landmarks by the City Council. A cultural resource may be designated a
historic landmark if it meets one or more of eight criteria listed below.
A. It exemplifies or reflects special elements of the City’s cultural, social, economic,
political, aesthetic, engineering, or architectural history;
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B. It is identified with persons or events significant in local, state, or national history;
C. It embodies distinctive characteristics of a style, type, period, or method of
construction, or is a valuable example of the use of indigenous materials or
craftsmanship;
D. It is representative of the notable work of an acclaimed builder, designer, or
architect;
E. It is identified with a person or groups who significantly contributed to the culture
and development of the City;
F. It embodies elements of outstanding attention to architectural design, detail
materials, or craftsmanship;
G. It is an archeological or paleontological site which has the potential of yielding
information of scientific value; or
H. It is a geographically definable area possessing a concentration of sites,
buildings, structures, improvements, or objects linked historically through
location, design, setting, materials, workmanship, feeling, and/or association, in
which the collective value of the improvements may be greater than the value of
each individual improvement.
Exterior alterations to historic landmarks are subject to development approval by the
Historic Preservation Commission (HPC) to ensure that cultural resources are being
maintained in accordance with the Secretary of the Interior’s Standards for
Rehabilitation.
Properties with landmark designation are eligible for a reduced property tax assessment
through the Mills Act, and the owners have applied for this benefit in conjunction with
the landmark nomination. California Government Code Section 50280 et seq.
authorizes cities to enter into property preservation agreements with owners of qualified
historical properties to ensure the preservation, maintenance and restoration of historic
properties through reduced property tax assessments. This program, known as the Mills
Act, provides for a 10-year preservation agreement. Each year, on the anniversary of
the effective date of the Agreement, a year is automatically added to the initial term of
the agreement unless either party files a notice of non-renewal.
DISCUSSION:
The property owners have submitted a request for local historic landmark designation.
Located on the north side of West Point Avenue between Harbinson Avenue and
Pomona Avenue, the residence sits on a hilltop site above the street. A vicinity map of
the project site is shown below, and the Assessor Parcel map is provided as
Attachment C.
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As described in the nomination report, Attachment D, the residence is an excellent
example of the Mid-Century Modernist style. Designed by architects Lavina Colgan and
Henri Jacot and built in 1950, the house retains integrity of location, design, setting,
materials, workmanship, feeling, and association. Large angled windows maximize the
home’s wide, open views above the surrounding University Park Annex neighborhood.
Character defining features indicative of the Modernist style include a broad, wide, onestory horizontal façade, sprawling floor plan, low-pitched gable and hipped roofs with
widely extending roof eaves, large picture view windows, and offset sheltered entryway.
Unique and high style design features include the diagonal geometrical alignment of the
home, diamond-shaped brick chimney, and wide unpainted horizontal redwood
clapboard siding.
The house is one of a few custom homes designed by Lavina Colgan Mody, a
pioneering female architect who married in 1953 and moved to India with her husband
Pilo Mody, also an architect. The original owners, Charles and Lillian Spitzer, lived in
the home until 1967 and Lillian Spitzer retained ownership until 1974. Although the
report contains a substantial about of biographical information about the designers and
owners, the property is not being nominated under criteria B or D.
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The report also includes a community history of the University Heights neighborhood.
Aside from the former presence of caves on the site that may have been used for lemon
storage, the resource is not associated with the broader context of the development of
that neighborhood. It was not one of the first homes in the area to be built. The caves
are included in the City’s historic resources inventory list of non-structural sites. By
1981, the caves were partially blocked and filled in, evidenced by photos taken around
that time. The caves are no longer visible and may have been filled in completely and
for this reason the property’s association with agriculture is negligible.
Based on the architectural description and analysis contained within the statement of
significance, it can be concluded that the house is eligible for landmark designation
under two criteria. The resource embodies distinctive characteristics of a style
(Criterion C), and embodies elements of outstanding attention to architectural design,
detail materials, or craftsmanship (Criterion F).
Mills Act Agreement
The landmark nomination report includes a list of planned improvements that the
owners plan to carry out over the next ten years. Those improvements would be funded
with the Mills Act tax savings. The following items are proposed for inclusion in the Mills
Act agreement, with a recommended timeline of five years for completion:
•

Restore and refinish all window trim (by 2023).

•

Repair structural defects and repoint mortar in the chimney (by 2024).

•

Replace rotted garage posts and level the structure (by 2024).

•

Recreate mahogany desk and countertop in living room according to blueprint
specifications (by 2024).

•

Sand and refinish redwood siding (by 2027).

•

Refinish or replace driveway (by 2027).

•

Replace vinyl windows with steel replica windows as per original blueprints (by
2031).

Environmental Review:
The historic landmark nomination request is exempt from environmental review
pursuant to categorical exemption Class 1, Existing Facilities and categorical exemption
Class 31, Historical Resource Restoration/Rehabilitation, as provided by the California
Environmental Quality Act (CEQA) Guidelines Sections 15301 and 15331, respectively.
Section 15301 exempts activities involving negligible or no expansion of use of an
existing facility. Section 15331 exempts the preservation and conservation of historical
resources when carried out in a manner consistent with the Secretary of the Interior’s
Standards for the Treatment of Historic Properties. The project serves to protect the

Report to La Mesa Historic Preservation Commission
Project No. 2021-34 (Marks)
October 5, 2021

Page 5

resource by ensuring that future alterations are subject to the standards described in
Section 15331. None of the exceptions in Section 15300.2 apply.
RECOMMENDATION:
Staff recommends that the Historic Preservation Commission adopt resolutions
(Attachments A and B) recommending to the City Council 1) that the property known
as the Charles and Lillian Spitzer House located at 7256 West Point Avenue be
designated a historic landmark, based on qualifying criteria C and F; and 2) that a
property preservation (Mills Act) agreement be entered into with the property owner.
Respectfully submitted,
Allyson Kinnard
Associate Planner
Attachments:
A.
B.
C.
D.

Draft Resolution for Historic Landmark Status
Draft Resolution for Mills Act Application
Assessor Parcel Map Page
Historic Landmark Nomination Form and Information Booklet

RESOLUTION NO. HPC 2021-xx
RESOLUTION OF THE HISTORIC PRESERVATION COMMISSION OF THE
CITY OF LA MESA RECOMMENDING CITY COUNCIL APPROVAL OF
PROJECT NO. 2021-34, A REQUEST TO DESIGNATE THE CHARLES AND
LILLIAN SPITZER HOUSE AT 7256 WEST POINT AVENUE, APN 469-551-1600 IN THE R1 (URBAN RESIDENTIAL) ZONE AS A HISTORIC LANDMARK
WHEREAS, Michael and Hannah Marks, owners of the property located at 7256 West
Point Avenue, APN 469-551-16-00 in the R1 (Urban Residential) zone, have submitted a
request to designate the property as a local historic landmark of the City of La Mesa;
WHEREAS, the Historic Preservation Commission of the City of La Mesa did hold a duly
noticed hearing on October 5, 2021, and accepted public testimony in considering Project No.
2021-34; and
WHEREAS, the Historic Preservation Commission did receive and consider a staff
report for the proposed historic landmark designation at 7256 West Point Avenue.
THE HISTORIC PRESERVATION COMMISSION FINDS AND DETERMINES AS
FOLLOWS:
1.

That the project is exempt from environmental review under California
Environmental Quality Act Guidelines Sections 15301 and 15331. Section 15301
exempts activities involving negligible or no expansion of use of an existing
facility. Section 15331 exempts the preservation and conservation of historical
resources when carried out in a manner consistent with the Secretary of the
Interior’s Standards for the Treatment of Historic Properties. The project serves
to protect the resource by ensuring that future alterations are subject to the
standards described in Section 15331. The project meets the criteria for the
exemptions and none of the exceptions listed in Section 15300.2 apply.

2.

That the project complies with Section 25.03.010 of the Historic Preservation
Ordinance, Historic Landmark and Historic District Designation Criteria.

NOW, THEREFORE, BE IT FURTHER RESOLVED by the Historic Preservation
Commission of the City of La Mesa as follows:
1.

The foregoing findings of fact and determinations are true and hereby made a
part hereof.

2.

Project No. 2021-34 has been found to be consistent with the established criteria
of Section 25.03.010 of the Historic Preservation Ordinance, finding that criteria
C and F of the Section apply to the historical and cultural significance of the
property.

ATTACHMENT A

Resolution No. HPC 2021-xx

3.
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The Historic Preservation Commission recommends that the City Council
approve the designation of the Charles and Lillian Spitzer House, located at 7256
West Point Avenue and further described in “Exhibit A”, as a historic landmark.

PASSED AND ADOPTED at a regular meeting of the Historic Preservation Commission
of the City of La Mesa, California, held the 5th day of October, 2021, by the following vote, to wit:
Aye:
Nay:
Abstain:
Absent:
I, Kerry Kusiak, Secretary of the La Mesa Historic Preservation Commission do hereby
certify the foregoing to be a true and exact copy of Resolution No. HPC 2021-xx, duly passed
and adopted by the Historic Preservation Commission.

________________________
Kerry Kusiak, Secretary
La Mesa Historic Preservation Commission

Resolution No. HPC 2021-xx
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Exhibit A

Legal Description
Real property located in the City of La Mesa, County of San Diego, State of California, described as
follows:
PARCEL 1:
THE WESTERLY 62 1/2 FEET OF LOT 69 OF UNIVERSITY PARK ANNEX, IN THE CITY OF LA MESA,
COUNTY OF SAN DIEGO, STATE OF CALIFORNIA, ACCORDING TO MAP THEREOF NO. 2036,
FILED IN THE OFFICE OF THE COUNTY RECORDER OF SAN DIEGO COUNTY.
PARCEL 2:
AN EASEMENT AND RIGHT OF WAY 10 FEET IN WIDTH OVER THE EXISTING DRIVEWAY ON LOT
70 AND 71 OF SAID UNIVERSITY PARK ANNEX FOR INGRESS AND EGRESS AND DRIVEWAY
PURPOSES.
APN 469-551-16-00

RESOLUTION NO. HPC 2021-xx
RESOLUTION OF THE HISTORIC PRESERVATION COMMISISON OF THE
CITY OF LA MESA RECOMMENDING THAT THE CITY COUNCIL ENTER
INTO A HISTORIC LANDMARK PROPERTY PRESERVATION AGREEMENT
WITH THE OWNERS OF THE PROPERTY LOCATED AT 7256 WEST POINT
AVENUE, APN 469-551-16-00 KNOWN AS THE CHARLES AND LILLIAN
SPITZER HOUSE, IN THE R1 (URBAN RESIDENTIAL) ZONE
WHEREAS, Michael and Hannah Marks, owners of the property located at 7256 West
Point Avenue, APN 469-551-16-00 in the R1 (Urban Residential) zone, wish to maintain the
historical integrity of the property;
WHEREAS, the property owners wish to enter into an Historic Landmark Property
Preservation Agreement with the City to both protect and preserve the characteristics of
historical significance of the historic property and to qualify the historic property for an
assessment of valuation pursuant to the Provisions of Chapter 3, part 2, of Division 1 of the
California Revenue and Taxation Code;
WHEREAS, the Historic Landmark Property Preservation Agreement is subject to
designation of the property as a local historic landmark;
WHEREAS, the Historic Preservation Commission of the City of La Mesa did hold a duly
noticed public hearing on October 5, 2021, and accepted public testimony in considering Project
No. 2021-34, a request by the owners to enter into a Historic Landmark Property Preservation
Agreement with the City as authorized under the Mills Act; and
WHEREAS, the Historic Preservation Commission did receive and consider a staff
report for the proposed Historic Landmark Property Preservation Agreement for the property
located at 7256 West Point Avenue.
THE HISTORIC PRESERVATION COMMISSION FINDS AND DETERMINES AS
FOLLOWS:
1.

That the project is exempt from environmental review under California
Environmental Quality Act Guidelines Sections 15301 and 15331. Section 15301
exempts activities involving negligible or no expansion of use of an existing
facility. Section 15331 exempts the preservation and conservation of historical
resources when carried out in a manner consistent with the Secretary of the
Interior’s Standards for the Treatment of Historic Properties. The project serves
to protect the resource by ensuring that future alterations are subject to the
standards described in Section 15331. The project meets the criteria for the
exemptions and none of the exceptions listed in Section 15300.2 apply.

2.

That the project is found to be consistent with the La Mesa General Plan.

3.

That the project complies with California Government Code Sections 50280 et
seq. as set forth in the Historic Landmark Property Preservation Agreement.

ATTACHMENT B

Resolution No. HPC 2021-xx
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NOW, THEREFORE, BE IT FURTHER RESOLVED by the Historic Preservation
Commission of the City of La Mesa as follows:
1.

The foregoing findings of fact and determinations are true and hereby made a
part hereof.

2.

The Historic Preservation Commission recommends that the City Council
approve the Historic Landmark Property Preservation Agreement for the Charles
and Lillian Spitzer House at 7256 West Point Avenue, contingent upon
designation of said property as a historic landmark, subject to the following
improvements to be completed within five years from the date of the agreement:
a. By 2023, restore and refinish all window trim
b. By 2024, repair structural defects and repoint mortar in the chimney
c. By 2024, replace rotted garage posts and level the structure
d. By 2024, recreate mahogany desk and countertop in living room according to
blueprint specifications.
e. By 2027, sand and refinish redwood siding
f.

By 2027, refinish or replace driveway

g. By 2031, replace vinyl windows with steel replica windows as per original
blueprints
PASSED AND ADOPTED at a regular meeting of the Historic Preservation Commission
of the City of La Mesa, California, held the 5th day of October, 2021, by the following vote, to wit:
Aye:
Nay:
Abstain:
Absent:
I, Kerry Kusiak, Secretary of the La Mesa Historic Preservation Commission do hereby
certify the foregoing to be a true and exact copy of Resolution No. HPC 2021-xx, duly passed
and adopted by the Historic Preservation Commission.
___________________________
Kerry Kusiak, Secretary
La Mesa Historic Preservation Commission

ATTACHMENT C

HISTORICAL NOMINATION
of the

Charles and Lillian Spitzer House
7256 West Point Avenue

~

La Mesa

Kiley Wallace
Alexandra Wallace
P.O. Box 16862
San Diego, CA 92176
(760) 704-7373
www.PreserveSanDiego.com
September 2021
ATTACHMENT D

HISTORIC LANDMARK NOMINATION FORM
COMMUNITY DEVELOPMENT DEPARTMENT / PLANNING DIVISION
8130 Allison Avenue, La Mesa, CA 91942
Phone: 619.667.1177 • Fax: 619.667.1380

1. NAME
Historic: The Charles and Lillian Spitzer House
and/or Common: None

2. LOCATION

Address: 7256 West Point Avenue
City: La Mesa

State: CA

Zip: 91942

3. CLASSIFICATION
CATEGORY

 District
Building(s)
 Structure
 Site
 Object

OWNERSHIP

STATUS

Public
Private
Both

Occupied
Unoccupied
Work in progress

PUBLIC AQUISITION
 In progress
 Being Considered

PRESENT USE
Agricultural
Commercial
Educational
Entertainment
Government
Industrial
Military

4. OWNER OF PROPERTY

Name: Michael Marks and Hannah E. Marks
Address: 7256 West Point Avenue
City: La Mesa

State: CA

Zip: 91942

5. LOCATION OF LEGAL DESCRIPTION:

Courthouse, Registry of Deeds, etc.: San Diego County Recorder’s Office
Address: 1600 Pacific Highway
City: San Diego

State: CA

E:\CP\Handouts\Applications\Historic Lndmrk Nom 041416.doc

Zip: 92101

Museum
Park
Private residence
Religious
Scientific
Transportation
Other

6. REPRESENTATION IN EXISTING SURVEYS
Title: Survey of Non-Structural Historical Sites in La Mesa
Date: 1981
Depository for Survey Records: La Mesa Historical Society Archives, 8369 University Ave.
City: La Mesa

State: CA

Zip: 91942

7. DESCRIPTION
CONDITION
Excellent

 Good
 Fair

CHECK ONE

 Deteriorated
 Ruins
 Unexposed

Unaltered

 Altered

CHECK ONE
Original site

 Moved
Date: Built in 1950

Describe the present and original (if known) physical appearance:
The subject house is an excellent representative example of a Mid-Century Modernist style residence designed
and built in 1950 by architects Lavina Colgan and Henri Jacot. The one-story home was built on a hilltop with
large angled windows maximizing the home’s wide open views above its University Park Annex neighborhood
of La Mesa. A compound T-shaped radial floorplan is utilized on this single family residence, which
incorporates a detached front-facing garage with attached carport. The house is significant because it
embodies the distinctive characteristics of Mid-Century Modernist architecture. It is an outstanding and intact
example of a Mid-Century architect-designed custom home. The home is positioned on the hilltop and
accessed via a shared driveway that extends out to the east beyond the property and connecting to West Point
Ave. which curves around the steep hillside. This hillside along West Point Ave. was the original site of the La
Mesa “caves” which were man-made circa 1900, and originally utilized as underground storage areas for
lemons by an early La Mesa citrus farmer. The excavated “caves” were positioned at the steep front (south)
end of the lot facing the street and have since been filled and blocked. They were mentioned in a 1981
historical survey of non-structural sites, and the DPR form from that survey is included in this report.
It appears likely that the architects / architectural designers of 7256 West Point Ave., Lavina Colgan and
Henri Jacot, worked in some way with groundbreaking Master Architect and Lloyd Ruocco in the design, based
on interviews conducted with the original owners, but this information could not be definitively confirmed. In any
case, the home represents an important example of Modern architecture during the post-World War II era when
La Mesa and Mt. Helix were a hub of suburban Modernist architecture.
The home utilizes floor-to-ceiling and near floor-to-ceiling clerestory windows that continue up below the
roofline to blend the indoors with the expansive outdoor view. The home displays the key character defining
features of the Mid-Century Modernist Ranch style, including the broad, wide one-story horizontal façade,
sprawling one-story floor plan, low-pitched gable and hipped roofs with widely extending roof eaves and without
roof dormers, large picture view windows and off set sheltered entryway. The home also displays
some unique and high style design features, including the diagonal geometric angular alignment of the home
and the detached garage / carport, the diamond shaped brick chimney and wide unpainted horizontal
redwood clapboard surfacing.
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The Mid-Century Modern or “Contemporary” Architectural style
The house at 7256 West Point Ave. is an excellent example of Modern or Contemporary Ranch style. The
Modern or Contemporary style is mentioned and described in the 2007 San Diego Modernism Context
Statement.
Contemporary Style Architecture (1945-1965). Contemporary Modern style architecture is a term used
broadly to describe Modernist homes and buildings. The term was used by many Mid-Century architects to
describe modern design of that era and is also sometimes used today to describe current modern buildings.
Therefore, the term can be a somewhat nebulous description overall but is generally used to describe PostWorld War II 1950's and 1960's homes with strong and sometimes unusual prominent low-pitched rooflines
with overhanging eaves, an asymmetrical façade and attached garages or carports. The homes commonly
have wide overhanging low pitched roof eaves emphasizing the dominant roof form. Such homes can have
large shed roofs, gable roofs or even butterfly or other unusual roof designs. The Contemporary style was
commonly used on Modern Ranch homes in San Diego, Palm Springs, Borrego Springs and other new suburbs
created during the post-World War II building boom. The style was also utilized on commercial structures, as
the bold roof forms and building façades attracted passing motorists and served as a beacon in large parking
areas. Character defining features of the Contemporary Modern style seen in the subject home include the lowpitched cross gable and hipped roof with wide overhanging eaves, asymmetrical front facade, broad expanses
of uninterrupted horizontal wooden wall board surfacing, an integrated garage design and a somewhat
obscured and downplayed inset covered entryway, all in keeping with the Modern Ranch or “Contemporary”
architectural style. Please see Contemporary architecture excerpt from the 2007 San Diego Modernism Historic
Context Statement. The following character defining features of the Contemporary style are listed in Virginia
and Lee McAlester's book, A Field Guide to American Houses:
Primary character defining features:
• Asymmetrical façade;
• Large windows, often aluminum framed;
• Low pitched roof forms free of dormers including flat, gabled, shed or butterfly, typically with deep
overhangs;
• Broad expanses of uninterrupted wall surface typically on front façade.
Secondary defining features:
• Angular massing;
• Sun shades, screen fences or shadow block accents;
• Integrated or attached garages or carports;
• Distinctive triangular, parabolic or arched roof forms.
Custom Ranch Style (Modern). The home at 7256 West Point Ave. is a cross-gable and hip roofed Modern
Custom Ranch style house designed in 1950. It was custom designed by in 1950 by architects Lavina Colgan
and Henri Jacot, who were classmates in architecture school at the University of California at Berkeley and
graduated in 1949.
The home is a good and very intact example of a Mid-Century custom designed Modern home designed for its
specific site and clients, Charles and Lillian Spitzer. The style of the house is the Modernist sub-type of
Contemporary and custom designed Custom Ranch. The Custom Ranch Modern style is mentioned and
described in the 2007 San Diego Modernism Context Statement.
The home is an outstanding example of a Mid-Century architect designed modern home. The home has a onestory radial compound irregular form. The horizontal design and massing have wide eaves and an overhanging
flat roof throughout. The style of the house is the wooden Modern Ranch or “Contemporary” sub-type of
Modernism. The home's setting is on a hilltop in a suburban residential neighborhood area of in La Mesa.
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ARCHITECTURAL DESCRIPTION (continued):
This style was influenced by earlier and associated linear modern styles such as International, Contemporary,
and Post and Beam designs. The Contemporary style is mentioned and described in the 2007 City of San
Diego Modernism Context Statement, which was developed to assess the value and relative significance of
Modernist resources of the era.
As expressed in the Context Statement, "The buildings, sites and structures expressing the Modernist era are
a crucial contributor to San Diego's rich and diverse continuum of cultural artifacts to appreciate."
This Modernist style home is closely associated with the architectural style sometimes referred to as
American International. Differentiated from European Modern architects like Corbusier who were creating a
“machine for living” style of Modernism utilizing industrial materials such as concrete, steel, stark white stucco
and aluminum, the subject home was designed in a more subdued West Coast style of Modernism that utilized
natural materials like wood, brick and stone, along with glass. The idea of designing with nature aligned with
Frank Lloyd Wright’s philosophy of organic modern architecture. Integration into the site was another hallmark
of the style, as opposed to the raised “sculpture on the landscape” preferred by designers of the European
International Modern style. This home is well integrated into its hilltop lot maximizing views and integrated into
the site and landscape design. The home uses fenestrations, outdoor blended patios and walkways, and large
floor-to-ceiling window walls of glass to blend indoor and outdoor spaces, all indicative of the modern California
Ranch style.
South (Front) Elevation. The home’s front elevation sits low at the crest of the roof with its low-pitched crossgabled roof displaying extending eave overhangs. This façade’s main wall sits at an angle on the lot with the
left side highlighting the expansive views with large glazed window panels that extend up to just below the roof
eave and look diagonally out from the home’s hilltop location. A sheltered inset front entry door is located off
center with an angled wall that aligns perfectly with a garage wall integrating and connecting the two detached
structures. The wooden front entry door is a modern replacement but uses five glazed horizontal panes, in
keeping with the home’s Mid-Century Modern design and aesthetic. To the right of the main entryway, two
horizontal rectangular windows flank a more vertical rectangular window, all with simple wood framing
perforating the wide horizontal unpainted redwood clapboard surfacing. On the left side of the entryway door, a
rectangular service door and adjacent window connects to the interior kitchen. This secondary entrance utilizes
a single light wooden French door. To the left edge, the large window panes frame and showcase the seethrough design of the home, with views continuing through the home from the large rear elevation windows
looking out towards Cowles Mountain.
East (Side) Elevation. This elevation is aligned with the property line and is set back a few feet from the
property line. On the east elevation, the subject home’s design continues the wide overhanging eaves and
unpainted natural horizontal clapboard redwood siding seen elsewhere around the home. This elevation utilizes
two small rectangular windows and is the site of the floor mounted air conditioning system. To the rear (right)
side the home, the home transitions to the more private rear patio area.
West (Side) Elevation. The home’s western façade is placed near the property line with large windows
providing views above the surrounding hillside and landscape. Unfortunately, the neighboring home to the west
was expanded with a second level and gabled roof which partially obscures the subject home’s original view to
the west. An unusual diamond shaped stacked brick chimney tops this elevation, revealing an angled and
carefully beveled corner displaying the mitered corner while breaking through the roof eave at the corner where
the vertical red brick chimney raises above the rooftop. The extending roof eaves form sharp angles on each
side of the chimney and the roof continues with a slight zig zag pattern as the roof retains the setback while
maintaining the angular roof design. This corner chimney with an angled corner with views creates a ship’s
prow form and effect that was favored by Frank Lloyd Wright and other architects designing in a Modernist
style. A large picture window is seen just to the left of the chimney with a large fixed wooden framed window
above three sets of small rectangular casement windows. This floor-to-ceiling window set with glazing reaching
up just below the roof edge creates a dramatic effect, opening up the views on each side of the fixed central
chimney. The juxtaposition of the open window view and permanent anchored masonry chimney is enhanced
in the interior and exterior by the lack of a wall transition between the two brick and glass surfaces. To the right,
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ARCHITECTURAL DESCRIPTION (continued):
the home’s main wall facing to the west utilizes matching wide natural horizontal redwood siding with a double
set of large fixed wood framed rectangular windows displaying the view and near the right side corner a large
corner window set creating a striking display beneath the extending peaked gable roofline with the fixed
windows continuing up into the gable end. This glazing rising up below the roof eaves is an important feature
indicative of Mid-Century Modern design.
To the right along the faceted edge, beneath the overhanging eaves, the large corner window set continues,
providing views looking down above the hilltop, with horizontal redwood surfacing seen just below an angled
shared redwood sill connecting the window sets.
North (Rear) Elevation. This rear patio and pool area utilizes a central courtyard patio space with wings
extending out on both sides highlighting the expansive views. On the right side, the gable wing end displays a
stacked exposed red brick chimney extending up above the roofline with the adjacent angled shed roof utilizing
a window wall with a large fixed wooden framed large window extending up into the peak while three small
rectangular wooden casement windows provide natural ventilation. Stepped back to the left on the raised rear
patio, two wide horizontal three-part rectangular windows are framed in wood and provide natural light to the
interior hallway while maintaining privacy for the interior bedrooms. To the left, the wing extends out at an angle
and utilizes a single rectangular wooden French door on the right with a larger horizontal rectangular window
near the corner of the wing. This wing end displays a low hipped roof with extending matching horizontal
redwood cladding and a two-part rectangular window to the right near the corner. A pool was added in 1967 as
seen on the original Residential Building Record and was rebuilt again at the rear in 1990. Finally, at the rear, a
separate newer metal awning feature was added in 2019 to provide shade to this rear patio, but it appears to
be very separate and removable from the resource. This non-original feature is differentiated from the original
home by its shed roof, metal structure and white color.
Detached Garage and Carport. The home’s garage, although detached, is an integral part of the overall
composition and design of the site. The detached single car garage and carport face the side facing driveway
in front of the house on the lot, facing the street. The garage and attached carport sit on the hilltop overlooking
the eucalyptus grove and steep dropping incline, which was at one time the site of the circa-1900 man-made
La Mesa caves to the south. The angular alignment of the garage / carport connects to the design of the home
with a rear wall of the garage / rear storage room aligning with an angled wall flanking the home’s inset main
entryway. The home’s garage continues the natural horizontal redwood surfacing seen around the home.
Although the early original design plans show a double car garage, close inspection shows the garage and
carport with matching wood siding and extending roofline to be very original with shared roof beam structure. It
appears this early design as seen on the original plan by Lavina Colgan and Henri Jacot was later refined to
include a single car garage and attached single carport. This may have been modified during the design phase
or during construction, but the design seen today appears very intact and original, and the plans have not
survived that show the actual final design and construction of the detached garage and carport. The detached
garage / open carport, a prominent feature of the front façade, is characteristic of the expanding
suburbanization of the 1950s era, and of the automobile’s increasing importance in residential design and the
daily life of Americans.
Interior Features (proposed for inclusion in historical designation). The home’s interior features an open
beam ceiling which is indicative of Contemporary Modernist homes of the Mid-Century era. The home also
features an original, custom designed diamond shaped chimney featuring stacked brick and faceted corners.
These features are original and intact as seen in comparison to the photos and original plans. The open ceiling
provides height and helps to blend the home’s interior and exterior spaces. The red brick corner chimney
utilizes stacked bond brick (one laid on top of another) instead of the overlapping common bond or other brick
configurations. This detail highlights that the chimney bricks are nonstructural and therefore do not require
structural brick and instead simply provides a fireproof surface for the chimney. Both the open beam ceiling in
the main living space and the diamond shaped corner chimney display the home’s Modernist design and
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ARCHITECTURAL DESCRIPTION (continued):
contribute to the home’s overall significance. These features are therefore recommended for inclusion in
the proposed historical designation.
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BUILDER / ARCHITECT: Henri Jacot & Lavina Colgan – architects
Dave Schumaker - builder

Statement Of Significance:
The subject house is an excellent representative example of a Mid-Century Modernist style residence
designed and built in 1950 by architects and partners Lavina Colgan and Henri Jacot. The one-story
home was built on a hilltop with large angled windows maximizing the home’s wide open views above
its University Park Annex neighborhood of La Mesa. A compound T-shaped radial floorplan is utilized
on this single-family residence which incorporates a detached front-facing garage and attached carport.
The house is significant because it embodies the distinctive characteristics of Mid-Century Modernist
architecture.
Architectural Integrity Analysis
Location. Location is the place where the historic property was constructed or the place where
the historic event occurred.
Research including an original building plan and 1953 historical aerial photo shows the resource has
not changed location since it was built in 1950. Thus, the house has excellent integrity of Location.
Design. Design is the combination of elements that create the form, plan, space, structure and style of
a property. Changes that create a false sense of historical development, such as adding conjectural
features or elements from other historic properties, will not be undertaken.
Residential building records and examination of the home shows the home to be unchanged from its
built configuration in 1950, with the exception of some window replacements in the original openings and
the rear patio cover that was added in 2019. This home is a cross gable and hip roofed modern style
house designed by architects / architectural designers Lavina Colgan and Henri Jacot and built in 1950.
This is an outstanding example of a Mid-Century architect designed modern home. The horizontal
design and massing have wide eaves and an overhanging roof throughout. The home retains its
integrated site design into its hilltop lot, maximizing views from the sides and near the rear patio area (a
detail that was a favorite of Modernist architects of the era, including local architect Lloyd
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Statement Of Significance (continued):
Ruocco). The home retains its integrity of design through its preserved broad horizontal Ranch style
massing, low-pitched extending roofline, natural redwood siding and preserved indoor/ outdoor patio
connections, with large floor-to-ceiling glass window with glazing continuing into the gable ends to blend
indoor and outdoor spaces.
The home retains character defining features of the Mid-Century Modernist Ranch style, such as:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.

Broad one-story massing and shape;
Built low to the ground plane;
Asymmetrical façade;
Direct expression of the structural (wood) system;
Off-center recessed covered entryway;
Horizontal massing;
Low-pitched gabled roof with deep overhang and no dormers or parapet;
Floor-to-ceiling window walls with glass continuing up into the gable or shed roof peak;
Large expanses of uninterrupted wall surface;
Broad, low brick chimney;
Overall absence of applied decoration;
Strong interior/exterior connections with large corner set and windows;
Exterior finish materials wood, stacked brick and glass.

As seen in the building records, the only changes to the footprint house appear to be a rear pool and hot tub,
with minimal site changes and preserved side-facing driveway. The historic design remains very intact and
original. The house has excellent integrity of Design.
Setting. Setting is the physical environment of a historic property. The setting is the larger area or
environment in which a historic property is located. It may be an urban, suburban, or rural neighborhood or a
natural landscape in which buildings have been constructed. The relationship of buildings to each other,
setbacks, fence patters, views, driveways and walkways and street trees together create the character of a
district or neighborhood.
The historic setting of the site remains very intact, however, the two-story neighboring home to the west does
somewhat impact the original home’s setting and view-oriented design. The historical setting of the subject
home was a 1950's residential La Mesa suburb with mostly single-family residential construction. The
neighborhood overall retains this suburban setting, with single family homes and straight and winding roads.
The surrounding neighborhood has been largely filled-in throughout the 1940s-1980s with residential homes.
Other than that, over the years the neighborhood setting in and around the property has not substantially
changed. The neighborhood appears to have retained its original building setbacks and spaced configuration
of homes and driveways. The natural landscape of lawns, trees and shrubs has been retained and homes
retain excellent views of the surroundings, although the views of the city have undoubtedly changed as San
Diego and La Mesa have grown. The house has good integrity of Setting.
Materials. Materials are the physical elements that were combined or deposited during a particular period of
time and in a particular pattern or configuration to form a historic property.
This Modernist style home is closely associated with the architectural style sometimes referred to as
Contemporary or Modern Ranch. Differentiated from European Modern architects like Le Corbusier who were
creating a “machine for living” style of Modernism with concrete, steel, stark white stucco and aluminum,
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Statement Of Significance (continued):
California architects utilized natural materials such as redwood, stone and brick, as well as glass, to create
a more subdued style of Modernism. While also utilizing a structural skeleton and glass window walls like the
European International style to create expansive views, the home at 7256 West Point Ave. uses horizontal
redwood clapboard siding to preserve privacy. The original natural wood exterior boards seem very intact.
Large windows are framed in original wood while smaller aluminum windows have been replaced with newer
vinyl windows within the original openings which appear to be original and intact. All of the exterior wooden
wall surfacing finish is original, or if redone, was done in-kind. The original diamond shaped stacked red brick
chimney, wood floors and built-in storage shelves and cabinets are present and preserved. The Materials
aspect of this home is excellent.
Workmanship. Workmanship is the physical evidence of the crafts of a particular culture or people during
any given period in history or prehistory.
The house at 7256 West Point Ave. retains its modern expression through its use of simple, "honest"
materials and its lack of applied decoration or ornamentation. The Modernist home retains its wide horizontal
redwood tongue-and-groove board surfacing and large wall panels that expose its structural skeleton and
allow for the non-load bearing glass window walls. The exterior finishes are clean simple and feature natural
materials such as wood, stacked brick, and glass. Of particular note is the workmanship involved in the
innovative use of large windows that extend into the gable ends until just below the roof eaves, and groupings
of corner windows to connect the interior and exterior spaces. Wood joinery is of excellent quality on the builtin cabinetry and throughout. The Workmanship aspect of this home reflects its time period of the 1950s
Modernist era and is excellent.
Feeling. Feeling is a property's expression of the aesthetic or historic sense of a particular period of time.
The residence, in its present condition, is well preserved and imparts the visitor with a realistic sense of
Modernism in the exuberant postwar 1950s era. The feeling of the Mid-Century Modern age is retained. Thus,
the Feeling aspect of integrity is excellent.
Association. Association is the direct link between an important historic event or person and a historic
property.
This home is an important existing connection to the life of Lavina Colgan Mody, a pioneering female architect
of the 1940’s and 1950’s, and her contribution to art and architecture in San Diego and La Mesa. It is one of a
few custom designed homes in the San Diego region by Lavina before she married in 1953 and moved to
India with her husband Piloo Mody, a native of that country. Later in life, Lavina split her time between India
and her other home in Geneva, Nebraska.
The home at 7256 West Point Ave. was built by local contractor Dave Schumaker as a personal residence for
Charles and Lillian Spitzer. The 1950's and 1960's, when the Spitzer family was living in the home, was also
the golden era of Mid-Century art and architecture in San Diego and La Mesa. Although yet unclear, further
research may reveal additional connections to Master Architect Lloyd Ruocco, who may have helped
architects Lavina Colgan and Henri Jacot in the home’s design.
The home has high integrity and is very intact and original to its 1950 period of significance, when the home
was custom built for its site and clients. It is an outstanding and intact example of a Mid-Century architectdesigned custom Modern Ranch style home. The home is positioned on the hilltop and accessed via a shared
driveway that extends out to the east beyond the property and connects to West Point Ave., which curves
around the steep hillside and original site of the La Mesa “caves.” The man-made caves were originally
excavated circa 1900 and used as underground storage areas for lemons during the early development of La
Mesa. The “caves” were positioned at the steep front (south) end of the lot facing West Point Ave. and have
been filled and blocked for several years. They are no longer visible.
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Statement Of Significance (continued):
It appears likely that the subject home’s architects / architectural designers, Lavina Colgan and Henri Jacot,
worked in some way with groundbreaking master architect Lloyd Ruocco in the design based on information
passed on over the years by the Spitzer family, the original owners of the home. However, a connection
between Ruocco and the design of 7256 West Point Ave. could not be definitively confirmed. In any case, the
home represents an important example of Modern architecture during the post-World War II era when La
Mesa and Mt. Helix were a hub of suburban Modernist architecture.
The home at 7256 West Point Ave. utilizes floor-to-ceiling and near floor-to-ceiling clerestory windows that
continue up below the roofline to blend the indoors with the expansive outdoor view. The home displays the
key character defining features of the Mid-Century Modernist Ranch style, including the broad, wide onestory horizontal façade, sprawling one-story floor plan, low pitched gable and hipped roofs with widely
extending roof eaves and without roof dormers, large picture view windows and offset sheltered entryway.
The home also displays some unique and high style design features, including the diagonal geometric
angular alignment of the home and detached garage / carport, the diamond shaped brick chimney and wide
unpainted horizontal redwood clapboard surfacing.
Subsurface Components / Archeological Information. No subsurface components are known to exist on
the property. An area along West Point Ave. in front of the subject resource was excavated circa 1900, and
the resulting “caves” were utilized by a local citrus farmer to store lemons.
These caves are mentioned in a 1981 historical survey of non-structural sites, and the DPR form from this
survey is included in this report. The 1981 DPR form mentions that the caves were partially blocked and
filled in, which is evidenced by photos taken around that time. The caves are no longer visible and may
have been completely filled in between 1981 and the present time.
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9. PLANNED IMPROVEMENTS
Currently planned improvements to 7256 West Point Ave. include:
1. Return bedroom shelving to blueprint spec. (in progress)
2. Fix chimney's structural defects and repoint all the mortar (3-6 months)
3. Replace rotted garage posts and make the entire structure plumb again (3-6 months)
4. Recreate mahogany desk and countertop in living room according to blueprint spec (6 - 12
months)
5. Restore and refinish all window trim (1-4 years)
6. Sand and refinish redwood siding (2-5 years)
7. Restore master bathroom to blueprint spec (2-5 years)
8. Refinish driveway (2-5 years)
9. Apply epoxy coating to main sewer line (5-7 years)
10. Replace front vinyl windows with steel replica windows per original blueprints (5-7 years)

11. Replace rear vinyl windows with steel replica windows per original blueprints (10 years)
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11. GEOGRAPHICAL DATA:
PARCEL 1: The Westerly 62.5 feet of Lot 69 of University Park Annex, in the
City of La Mesa, County of San Diego, State of California, according to Map
thereof No. 2036, filed in the Office of the County Recorder of San Diego County.
PARCEL 2: An easement and right-of-way 10 feet in width over the existing
driveway on Lot 70 and 71 of said University Park Annex for ingress and egress
and driveway purposes.
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Kiley Wallace, President and Architectural Historian
Alexandra Wallace, Vice President and Lead Researcher
Landmark Historic Preservation LLC, P.O. Box 16862, San Diego, CA 92176
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Kiley Wallace, President and Architectural Historian
Alexandra Wallace, Vice President and Lead Researcher
Landmark Historic Preservation LLC
P.O. Box 16862, San Diego, CA 92176
Phone: (760) 704-7373 and (760) 704-7372
E-mail: kileywallace@yahoo.com and alexwallace760@yahoo.com
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CRITERION A – COMMUNITY HISTORY:
The Charles and Lillian Spitzer House at 7256 West Point Ave. is not proposed for
historical designation under Criterion A. Construction of the home occurred in 1950, over
twenty years after the University Park Annex subdivision was created in 1927. By the time
the home was built, the neighborhood had been largely developed, with most of the homes
built in the late 1940s. Please see the following narrative for further information on this
conclusion.
From a broad historical perspective, the importance of the subject resource at 7256 West Point
Ave. is also relevant for how it fits into the greater context of the history of La Mesa and the
overall development of greater San Diego.
Prehistoric Land Use. Although prehistoric people undoubtedly hunted game, gathered plants,
and walked along pathways in the canyons and across the uplands, few overnight camps or longterm camps are known from any pre-historic period for the La Mesa area. Most prehistoric
cultures had population centers near fresh water sources, estuaries, bays and marine sources. At
the time Spanish colonists arrived in San Diego in 1769, most permanent Native settlements
existed where rivers flowed in the San Diego Bay.
European American Land Use. The early Spanish Rancho Mission San Diego de Alcalá
included the area of present-day La Mesa, although the actual mission structure is located a few
miles northwest of town. Development occurred slowly until the late 1880's after California
became part of the United States. Actual settlement of La Mesa is generally accepted to have
begun in 1868 when Robert Allison purchased land for a sheep ranch. Most of the approximately
4,000 acres purchased by Allison is located in the southern portion of La Mesa, and the area
became known as Allison Springs.
Allison and his family came from Marion County, Iowa to California in 1851 to operate a trading
post outside of Sacramento. In 1868 they moved to the San Diego area, where the family
members split up. One branch operated a butcher shop in San Diego, while others became
livestock ranchers in La Mesa.
Land speculation in the 1870s and 1880s in the La Mesa area started to develop soon after gold
was discovered in 1869 in Julian and was also driven by the flume which brought water from the
Cuyamaca Mountains to the La Mesa area.
Further fueling land speculation in the area, a railroad from San Diego to the East County
community of Lakeside was completed in 1890 and included a stop in Allison Springs. At this
time, the area was still sparsely populated and the land was largely utilized for agricultural
purposes, mainly fruit orchards, and lemons in particular.
Agriculture and health resorts, along with a brief period of movie production, were the major
industries in the area during the early 1900s. Even with this early development, La Mesa
consisted of only 700 residences when it was incorporated in 1912. The creation of El Cajon Blvd.
connecting La Mesa and San Diego spurred development around the time of World War I and
continued with increasing automobile use.
La Mesa grew rapidly during the 1920s, with many people drawn to the area by the climate, as
well as its scenery from hilly areas such as Mt. Nebo and Boulder Heights. Local newspaper
advertisements for La Mesa real estate touted it as the “Jewel of the Hills.” Accessibility between
La Mesa and San Diego was improved with the construction and paving of roads, as well as by
railroad.
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CRITERION A – COMMUNITY HISTORY (continued):
By 1930, La Mesa’s population was approximately 2,500, however, growth in the area was greatly
slowed by the Great Depression of the 1930's. After World War II, California and La Mesa grew
quickly and new neighborhoods sprung up all over La Mesa in planned residential tracts. The
1950s era saw the expansion of suburbanization of the area along with the increasing use of
automobiles in La Mesa and all over Southern California. During the 1950s and 1960s, the need
for increased housing density led to the construction of numerous apartment buildings in
established neighborhoods.
University Park Annex. 7256 West Point Ave. is located within the University Park Annex
subdivision in the western portion of La Mesa, between El Cajon Blvd. and University Ave., and
immediately east of Harbinson Ave. The subdivision’s street names reflect the “University” theme
and are named for Ivy League schools such as Stanford, Princeton, Cornell and Vassar. The
Academy Heights subdivision directly south continues this theme, with streets names such as
Purdue, Oxford, Yale, and Harvard.
The University Park Annex subdivision map, number 2036, was filed in the San Diego County
Recorder’s Office in June 1927. University Park Annex was created by subdividing lots 11 and 12
of the Dauer and Westover Subdivision (map #728), which had been created in 1892 from a
portion of lot 20 of Ex-Mission lands. Charles R. Dauer and Channing Westover were business
partners in a dry goods business in San Diego and invested heavily in local real estate.
At the time that University Park Annex was created in 1927, there were very few homes in this
part of La Mesa. However, the home at 7284 West Point Ave., three houses east of the subject
resource, was built around 1895 and stood there, as it still does today. That home originally
belonged to the Martin family, who grew lemons. The home at 7256 West Point Ave. was likely
constructed on what was once part of their lemon orchard, as evidenced by the caves in front of
the subject resource which were mentioned on a 1981 survey of non-structural historic resources
in La Mesa. The circa 1900 man-made caves, which are now filled in and blocked, were
mentioned in the 1981 survey as once being used to store lemons.
According to a “Notice of Award of Contract” published in the San Diego Evening Tribune on June
20, 1928, the County Board of Supervisors awarded the R.E. Hazard Company the contract to
install improvements in University Park Annex. This included the paving of streets and installation
of sidewalks, water mains, sewer lines, fire hydrants, and other amenities.
The home at 7256 West Point Ave. was built for Charles and Lillian Spitzer in 1950, and study of
a 1953 aerial photo of the University Park Annex subdivision shows that the area was already
largely developed by the early 1950s. The subdivision experienced some construction in the late
1930s to early 1940s, with construction halting during World War II as materials were diverted for
the war effort. A construction boom occurred immediately following World War II, with most of the
homes in University Park Annex built during that time being of the simple, unadorned Minimal
Traditional style, also known as “Eisenhower Cottages.” The subject resource at 7256 West Point
Ave. was constructed in 1950, at a slightly later point in the development of University Park
Annex.
The lag between the 1927 creation of the University Park Annex subdivision, the 1928 installation
of improvements, and its wide-scale development in the post-World War II era was caused by
three main factors: the Mattoon Act, the Great Depression, a federal moratorium on non-essential
construction during World War II.
The Mattoon Act, also known as the Acquisition and Improvement Act of 1925, was passed by the
California legislature in 1925. It was named after its author, Edward Warren Mattoon, an attorney
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CRITERION A – COMMUNITY HISTORY (continued):
for Los Angeles County. The Mattoon Act was intended to finance community development and
infrastructure by allowing for the creation of improvement districts at the local level. Property
owners of existing homes in the improvement districts would be assessed fees to pay for
construction projects which benefited the district. Not only would homeowners in an improvement
district have to pay fees assessed on their own property – they would also have to share the
burden of paying the fees for the undeveloped lots.
The Mattoon Act stifled new home construction in California, because very few people wanted to
build a home in an improvement district, knowing that they would then be assessed fees for their
own property as well as for unimproved lots. Many local, newly emerging subdivisions had
improvements installed in the late 1920s, which were paid for by the Mattoon Act.
It did not take long for homeowners across California to become financially burdened by fees
assessed via the Mattoon Act, and a backlash against it formed. Although the Mattoon Act was
repealed in 1931, the Supreme Court ruled that it was valid in 1935. Thus, taxpayers and
municipalities were still responsible to pay off the huge debts incurred by the Act, and many
communities were unable to pay them in full until the late 1930s. One local example is the
Rolando subdivision, which went into foreclosure in 1929 and was unable to recover financially
and begin large-scale development for nearly a decade.
It could not be determined if University Park Annex was included in a Mattoon Act assessment
district, though it is possible given its proximity to infrastructure projects that were completed
under the Act. According to a July 3, 1928 article in the San Diego Union, the stretch of Harbinson
Ave. between University Ave. and El Cajon Blvd. was paved with funds from the Mattoon Act.
This portion of Harbinson Ave. forms the western edge of the University Park Annex subdivision.
Although a few homes in University Park Annex were built just prior to World War II, most of the
lots remained vacant until the late 1940s, with development prior to that time also hindered by the
Great Depression and the federal government’s ban on non-essential new property construction
during World War II so that building materials could be used for the war effort. With American
servicemembers returning home after the war, the need for new housing was overwhelming, and
La Mesa and the greater San Diego area grew exponentially.
Conclusion: because the construction of The Charles and Lillian Spitzer House at 7256
West Point Ave. occurred in 1950, over twenty years after the University Park Annex
subdivision was created in 1927, it is not proposed for historical designation under
Criterion A as being a resource significant to the community’s development or built during
an early portion of the community’s development. It was not one of the first homes in the
subdivision, nor was it a model home.
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BIOGRAPHIES OF OWNERS AND RESIDENTS:
Charles Spitzer and Lillian K. Spitzer
Owners and Residents, 1950 to 1967
In February 1950, Charles Spitzer and Lillian K. Spitzer purchased Lot 69 in the University Park
Annex subdivision of La Mesa. They hired Henri Jacot and Lavina Colgan to design their home
at 7256 West Point Ave. Jacot and Colgan were classmates at the University of California at
Berkeley, and both graduated with architecture degrees in 1949. Only one of the five sheets of
the original architectural drawings for the home exist, and is in possession of the current
homeowners. The sheet shows a floor plan, fireplace and chimney details, and window and
door schedules for 7256 West Point Ave., and a notation in the lower right-hand corner reads:
Residence for
Mr & Mrs Charles Spitzer
From the Drawing Board of Colgan & Jacot
1016 21st St., San Diego 2, California
Date
9 June 50
The original building permit for the subject resource was applied for on September 28, 1950 and
lists Dave Schumaker as the building contractor.
It should be noted that over the years, the home’s design has been attributed to architect Lloyd
Ruocco, an established master architect in the City of San Diego. His name has been
mentioned in real estate listings for the home, as well as in a 2018 article about the home that
was published in a Japanese magazine called California Style. However, a definitive link
between Ruocco and 7256 West Point Ave. could not be found, and the surviving sheet from
the original 1950 plans only mentions architects Henri Jacot and Lavina Colgan. Therefore, the
resource is not being proposed for designation for any association with architect Lloyd Ruocco.
Charles Spitzer, a native of Canonsburg, Pennsylvania, was born on May 27, 1919. Charles’
father, a native of Austria, died five months before Charles was born. His mother Rebecca
(Blaustein) Spitzer, originally from Hungary, remarried in 1921. Charles and his siblings spent
the remainder of their childhoods in Canonsburg and Pittsburgh, Pennsylvania and were raised
in the Jewish faith.
After graduating from Taylor Allderdice High School in Pittsburgh in 1936, Charles studied at the
Rochester Institute of Technology in Rochester, New York, and was one of the pioneers in the
commercial production of color photo prints (San Diego Union-Tribune, May 3, 2005). To
support himself, his mother and siblings during the Great Depression, Charles traveled to
various towns and worked as a photographer specializing in baby portraits.
On December 31, 1940, Charles married Lillian Frances Karp, a native of Long Island, New
York born in October 1916. The couple eventually had two children, Nina and Mark. According
to Charles’ World War II draft registration cards, he and Lillian lived in Pittsburgh and he worked
as a photographer in a photo studio. During World War II, he trained military reconnaissance
photographers in Fort Bellevoire, Florida.
Charles and Lillian moved to La Mesa in 1946 and settled at 7125 El Cajon Blvd. Charles
opened the U.S. Liquor Store and Lillian found work as a librarian for the County
Superintendent of Schools. In the late 1940s, the Spitzers moved to 4801 73rd Street in La
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BIOGRAPHIES OF OWNERS AND RESIDENTS (continued):
Mesa, and Charles became a salesman for the Simon Levi Company, a liquor distributor
established in the late 1800s.
The Spitzers had 7256 West Point Ave. custom designed by architects Henri Jacot and Lavina
Colgan in 1950. The Spitzers lived in the home with their two children until divorcing in 1967.
Upon the divorce, Charles and Lillian moved out, and ownership of the home was transferred to
Lillian, who remarried and moved to Los Angeles shortly after her split from Charles.
Lillian retained ownership of the home from 1967 to 1974, during which time she rented it out to
various tenants. It also sat vacant in 1968, 1971 and 1972 according to city directory listings.
Lillian sold the home to Donald Wolfer, a La Mesa city manager, in 1974.
Charles Spitzer passed away in San Diego on May 1, 2005. Further information about him and
Lillian could not be located.
Insufficient information was found about Charles Spitzer and Lillian K. Spitzer to
determine they were historically significant for their association with 7256 West Point
Ave. under Criterion B. The home is not proposed for historical designation for its
association with the Spitzers.

Lewis V. Acord and Joan C. Acord
Owners and Residents, 1974 to 1989
Lewis V. Acord and Joan C. Acord purchased 7256 West Point Ave. in 1974 and lived there
until selling the home in 1989. Lewis was a retired Air Force officer.
On January 26, 1933, Lewis Valentine Acord was born in Ridge Farm, Illinois. By 1940, he lived
with his parents and three sisters in El Cajon, California. He graduated from Grossmont High
School, and from 1954 to 1974 served in the Air Force. He married Joan Carol Kirwin in
October 1952 in Yuma, Arizona and they had at least two children, Sue and John.
Lewis and Joan sold the subject property in 1989 and eventually moved to Yucca Valley,
California. Lewis passed away in Yucca Valley on July 8, 2007. Further information about him
and Joan could not be located.
Insufficient information was found about Lewis V. Acord and Joan C. Acord to determine
they were historically significant for their association with 7256 West Point Ave. under
Criterion B. The home is not proposed for historical designation for its association with
the Acords.
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BIOGRAPHIES OF ARCHITECTS:
Lavina “Vina” Colgan (later Lavina Colgan Mody)
Co-Architect of 7256 West Point Ave. (with Henri Jacot), 1950
Charles Spitzer and Lillian K. Spitzer purchased Lot 69 in the University Park Annex subdivision
of La Mesa in 1950 and hired Henri Jacot and Lavina Colgan to design their home at 7256 West
Point Ave. Jacot and Colgan were classmates at the University of California at Berkeley, and both
graduated with architecture degrees in 1949.
Only one of the five sheets of the original architectural drawings for the home exist, and it is in
possession of the current homeowners. The sheet shows a floor plan, fireplace and chimney
details, and window and door schedules for 7256 West Point Ave., and a notation in the lower
right-hand corner reads:
Residence for
Mr & Mrs Charles Spitzer
From the Drawing Board of Colgan & Jacot
1016 21st St., San Diego 2, California
Date
9 June 50
The address mentioned above, 1016 21 st St., was the Jacot family home in San Diego’s Golden
Hill neighborhood.
Early Life. Little information about Lavina “Vina” Colgan’s childhood could be found. She was
born in Sutton, Nebraska in August 1925 to William George Colgan and Marie (Weinerth) Colgan.
According to the 1930 U.S. Census, she lived with her parents and younger brother in O’Connor,
Nebraska, where her parents were cattle ranchers. In 1939, the Colgan family moved to Salt Lake
City, Utah and Lavina’s father worked in a steel mill, while her mother worked as a laundress in a
hospital.
After living in Utah for a brief period, Lavina and her family moved to Oakland, California and she
graduated in 1942 from St. Elizabeth’s High School there. She was only 16 years old when she
finished high school. Lavina had originally wanted to become an engineer, but her father
encouraged her to explore the architecture field instead. Lavina then enrolled at the University of
California at Berkeley and took a six-week architectural drafting course. From 1942 to 1945 she
worked as a drafter at the shipyards in Richmond, California.
In 1945, Lavina re-enrolled at UC Berkeley and majored in architecture. The money she earned
working in the shipyards paid for her entire college education. It was at UC Berkeley that she
befriended fellow architecture student Henri Jacot, who lived in San Diego before attending
school in Berkeley. The two graduated in 1949, and the following year they co-designed the
residence at 7256 West Point Ave. in La Mesa for Charles and Lillian Spitzer. It does not appear
that Lavina lived in San Diego at any point, although she may have visited briefly when she codesigned the subject resource with Henri Jacot. From 1950 to 1952, Lavina worked at the San
Francisco-based engineering firm of Bechtel & Co.
Lavina moved to India in 1952 and on January 3, 1953, she married Piloo Mody in Bombay. He
was a native of India who met Lavina while attending architecture school at UC Berkeley. Mody
also graduated in 1949 and obtained his master’s degree in architecture in 1951. He was the son
of a well-known Indian attorney, businessman and politician named Sir Hormasji “Homi”
Pherozeshah Modi.
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Work with Le Corbusier. After their marriage, Piloo and Lavina Colgan Mody settled in Mumbai,
India and opened an architecture firm named Mody and Colgan in that city’s Churchgate
neighborhood. It was six months before they received their first assignment: apartments for senior
staff of the Tata Iron and Steel Company. They also designed the front casing of the one-ton
Voltas air conditioner.
One of Mody and Colgan’s first major projects was to collaborate with world-renowned SwissFrench architect Le Corbusier on buildings for the city of Chandigarh in northern India.
Chandigarh was founded in 1953 and was intended to be the capital of two Indian states:
Haryana and Punjab. The city was planned and designed to be an ultra-modern metropolis, and
Le Corbusier was hired to oversee the massive project, which began in the 1950s. However,
he refused to move to India and visited only a few times during the project.
Chandigarh’s design represented the culmination of ideas that Le Corbusier had formed over
his decades-long career as an architect, designer and urban planner, and featured a grid street
pattern, European-style boulevards and raw concrete buildings.
Le Corbusier hired several Indian architects to design buildings for the Chandigarh project,
including the firm of Mody and Colgan. It is not known how much work Lavina Colgan Mody did
during the two years that she and her husband’s firm were involved in the Chandigarh project. In
a June 2019 interview with Indian news website mid-day.com, Lavina stated of the firm’s time
working on designs for Chandigarh:
Apparently France has produced in the same generation Le grand Charles de Gaulle and
Le grand Charles Corbusier… I allowed him [husband Piloo Mody] to work without
disturbance, while I relaxed on an easy chair. This prompted him to name me L'homme
Horizontal.
Also in the 1950s, Le Corbusier was hired by the Mill Owners’ Association, a group comprised of
textile mill owners, to design the organization’s headquarters in Ahmedabad, India. According to
an excerpt from the 1986 book Vistara: The Architecture of India, the firm of Mody and Colgan
designed at least one building, a canteen for textile mill workers, in Ahmedabad.
Other Designs. According to page 68 of Jon T. Lang’s 2002 book A Concise History of Modern
Architecture in India, the firm of Mody and Colgan also designed the Life Insurance Corporation
Building in Calcutta, India, and it was constructed in 1957. The firm also designed the Sangam
World Centre in Pune, India, constructed circa 1966. It was built for the World Association of Girl
Guides and Girl Scouts (WAGGGS).
In addition to her work as an architect, Lavina Colgan Mody also worked as an interior designer.
In November 1962 she opened a home furnishings store in India called Contemporary Arts and
Crafts. She also designed home interiors and those of several restaurants.
Piloo Mody. Lavina Colgan Mody’s husband Piloo was an early member of India’s Swatantra
Party, a political party founded in 1959 that was opposed to Communism and emphasized giving
maximum freedom to the country’s citizens while minimizing government intervention. Of her
husband’s shift from architecture to politics, Lavina said in the June 2019 interview with Indian
news website mid-day.com:
Piloo found designing pretty buildings unsatisfying with the country going to the dogs via the
socialistic road.
In India’s 1967 general election, Piloo Mody was elected to the lower house of Parliament. He
was re-elected in 1971 and served a six-year term. During the 21-month long “Emergency” in
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India, during which time Prime Minister Indira Ghandi declared a nationwide state of emergency,
censored the press and imprisoned political opponents, Piloo Mody was arrested in 1975.
By 1978, he had been released from prison and served in the upper house of India’s parliament
until his death in 1983, at the age of 56. The Piloo Mody College of Architecture at Cuttack,
Orissa, India is named in his honor, as is an International Chess Federation tournament. After his
death, Lavina split her time between living in India and her Victorian-era home in Geneva,
Nebraska. Lavina Colgan Mody passed away in Mumbai on August 30, 2021.
Architect Lavina Colgan Mody was one of the India-based architects that worked with
internationally significant architect Le Corbusier to design and create the planned city and
capitol of two Indian states, Chandigarh. This Modernist, master planned city was built out
in the 1950’s and 1960’s. The city is renowned for its Modernist designs and is now listed
as a UNESCO World Heritage Site for “the architectural work of Le Corbusier” and as an
“outstanding contribution to the Modern Movement.” Lavina Colgan Mody’s work with Le
Corbusier, as well as her contribution to the firm Mody and Colgan in development of
prestressed concrete buildings is significant and acclaimed, and thus qualify Lavina
Colgan Mody for recognition as a Master Architect. The subject resource at 7256 West
Point Ave. appears to be her single surviving structure built in California or known in the
United States as she moved to India with her new husband in 1953, not long after this
home was constructed. In addition, Lavina’s work in the 1950’s and 1960’s in an especially
male dominated profession, especially in India, was groundbreaking. The subject home is
Lavina’s earliest known work before she completed her architectural license and displays
her early skills in Modernist design. For these reasons, Landmark Historic Preservation
recommends Lavina Colgan Mody to be listed as a Master Architect by the City of La Mesa
and the subject resource as an important example of her work. Future studies of
potentially historic properties designed by her may reveal other resources she designed
and could additionally add more to what is known about her brief early body of work in the
United States.
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Henri Jacot
Co-Architect of 7256 West Point Ave. (with Lavina Colgan), 1950
Charles Spitzer and Lillian K. Spitzer purchased Lot 69 in the University Park Annex subdivision
of La Mesa in 1950, and hired Henri Jacot and Lavina Colgan to design their home at 7256 West
Point Ave. Jacot and Colgan were classmates at the University of California at Berkeley, and both
graduated with architecture degrees in 1949.
Only one of the five sheets of the original architectural drawings for the home exist, and is in
possession of the current homeowners. The sheet shows a floor plan, fireplace and chimney
details, and window and door schedules for 7256 West Point Ave., and a notation in the lower
right-hand corner reads:
Residence for
Mr & Mrs Charles Spitzer
From the Drawing Board of Colgan & Jacot
1016 21st St., San Diego 2, California
Date
9 June 50
Early Life. Henri Jacot Jr. was born in Mexico City on December 28, 1921. His father, Henri Sr.,
was a French speaker originally from Colombier, Switzerland and immigrated to Mexico to work
as a mining engineer. The elder Henri married a Mexican native, Prisca Leobarda Sanchez, and
they eventually had four children. Henri Jr. was the eldest.
In the late 1930s, the Jacot family moved from Mexico City to 1016 21st St. in San Diego’s Golden
Hill neighborhood. This address appears on the 1950 architectural drawing for 7256 West Point
Ave., as Henri Jacot moved back there after graduating from the University of California at
Berkeley in 1949.
Young Adulthood. Henri Jacot graduated from San Diego High School in 1940 and then briefly
attended San Diego State College (now San Diego State University) in the early 1940s. The 1942
El Sudoeste yearbook from State College shows that he was president of Le Cerle Français, the
school’s French club.
Henri’s studies at State College were cut short when he was either drafted or enlisted in the Army
in late 1942 or early 1943. According to a brief article in the December 1, 1944 issue of San
Diego State College’s Aztec News Letter, Henri was serving in Europe as an interpreter and was
also interrogating prisoners in France and/or Germany. He was undoubtedly chosen for this
position because in addition to English, he spoke French, German and Spanish.
After World War II, Henri Jacot attended the University of California at Berkeley and majored in
architecture. It was there that he met another architecture student, Lavina Colgan, and the two
became friends. Both graduated with architecture degrees in 1949, and in June 1950 they codesigned the home at 7256 West Point Ave. in La Mesa for Charles and Lillian Spitzer. It is not
known how the Spitzers came to hire Jacot and Colgan for the job.
Jacot’s Architecture Career. Henri Jacot did not become a licensed architect until 1960, and
during the 1950s he worked as a draftsman for the local architect Clyde Hufbauer AIA as well as
the architecture firm of Frank L. Hope & Associates. Like Jacot, Hufbauer also graduated from the
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University of California at Berkeley’s architecture school, although Hufbauer graduated in 1936,
more than a decade before Jacot. Both Clyde Hufbauer and Frank L. Hope are established
Master Architects in the City of San Diego. It is not known exactly which projects Jacot worked on
during his time as a draftsman for these two architects.
After becoming licensed in 1960, Jacot started his own firm, Henri Jacot & Associates. Although
Jacot had a lengthy career as an architect in San Diego, little information about other projects he
designed could be found. Local newspapers mainly focused on two other aspects of his life: his
work as an occasional director for the annual One-Act Tournaments at the Old Globe Theater in
Balboa Park, and his efforts on behalf of the Balboa Park Protective Association (BPPA). Starting
in the early 1960s, the BPPA successfully fought to prevent the demolition of the remaining
buildings from the 1915-1916 Panama-California Exposition. The group also prevented a freeway
from being built through the park. Their fight to prevent the construction of the Timken Art
Museum in Balboa Park was not successful.
Henri Jacot and the Balboa Park Preservation Association. The San Diego History Center
and the special collections archives at San Diego State University have documents related to the
BPPA’s important Balboa Park preservation efforts, led by a local woman named Eleanor
Edmiston. Henri Jacot was an officer in the BPPA and worked closely with Eleanor to save
Balboa Park.
In "Brief Biographical Notes" which Eleanor authored in 1983, she explained her fondness for
Balboa Park:
"When I first came to live in San Diego in 1918, I was enthralled with the Beauty of Balboa
Park... In 1952 I made an extended trip to Europe where I drove a car 10,000 miles
through 14 countries. In 1955, on my retirement from teaching, I repeated this 10,000 mile
trip through Europe by car through 16 countries. In no country of Europe did I see a park
as beautiful as San Diego's Balboa Park."
The Bartholomew Plan for Balboa Park. In the 1950's, many of Balboa Park's original 1915 and
1935 buildings were in poor condition, and the city of San Diego hired an architectural firm to
assess the feasibility of saving and maintaining them. In 1960, Harland Bartholomew &
Associates of St. Louis submitted a proposed fifteen-year master plan for the park. Nicknamed
the Bartholomew Plan, it recommended demolition of thirteen of the park's buildings due to the
cost of maintenance and retrofitting to bring them up to safety codes. Alternate uses for the sites
of buildings proposed to be demolished were presented, for example, demolishing the Ford
Building to creating an "open outlook" in its place.
Additionally, the Bartholomew Plan suggested creating a large through traffic route funneling cars
through the park and another separate street for local traffic in Balboa Park by constructing new
roads so that visitors could park in large parking lots and walk throughout into the central portion
of the park. According to a July 8, 1960 San Diego Union article, Eldridge Lovelace, a partner in
Harland Bartholomew & Associates, stated, "Balboa Park cannot survive as a park without
elimination of through traffic." According to the same Union article, the Plan suggested to:
1.

Close Laurel Street to vehicular traffic, except for emergency and service vehicles,
through the Prado area. Two new proposed roads running in a loop north and
south of the Prado would replace it.

2. Build a new Park Boulevard east of its present route and make it the only north-south
through road in the park.
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Although the Plan allowed vehicles to access the Prado from the west via the Cabrillo Bridge, a
planned new road would divert traffic to the north a few hundred feet from the Prado's western
entrance. The new road would split near the northwest corner of the Old Globe Theater, with the
northern leg constructed behind the Old Globe, the Fine Arts Gallery (now known as the San
Diego Museum of Art) and the Botanical Building to connect with Park Blvd. The southern portion
of the new road would have looped back under Cabrillo Bridge, behind the Spreckels Organ
Pavilion and then to Park Blvd.
In addition to building new freeways, roads and relocating existing ones, the Plan sought a "major
enlargement of parking areas" to around the San Diego Zoo, which was viewed as the park's
prime asset (Ibid). Citing picnicking as the second most popular activity for park visitors, a major
new picnic area was proposed across Florida Canyon from the Zoo.
The Bartholomew Plan was submitted to San Diego City Council in July 1960, and was covered in
local media outlets. In response, Eleanor wrote a letter to the editor of the San Diego Union
expressing her dismay at these proposed changes. Her letter, titled "Ravages Are Made In
Beautiful Park", was published in the Union's October 24, 1960 issue. It expresses her opposition
to demolishing structures and constructing roads in Balboa Park, as well as her ideas for
adaptively reusing the park's buildings instead of tearing them down. Below is an excerpt from the
letter:
"The interior of the buildings could be designed to house large club rooms which various
organizations in the city could rent, there being at the present time such a dearth of
adequate meeting places for clubs in San Diego... Additional cafes, milk bars, and tea
rooms welcomed by tourists could be installed in those buildings. Rentals from such
concessions would over a period of years help to defray the cost of restoration."
Her letter struck a chord all over San Diego, and one, Mrs. Albert Mayrhofer, was so inspired by it
that in 1960 she began to circulate a petition to preserve Balboa Park. Hundreds of signatures
were collected and mailed to City Council ("Brief Biographical Notes"). The petition read:
WE, THE UNDERSIGNED, ARE ALARMED AT THE DESTRUCTION THAT IS TAKING
PLACE IN BALBOA PARK BY THE CONSTRUCTION OF FREEWAY 101.
WE PETITION THE CITY COUNCIL to STOP ANY FURTHER DESTRUCTION! BY
THESE MEANS
1st - By not permitting another Freeway to CUT OFF a portion of the north side of our
park.
2nd - By not allowing the contemplated roads to be constructed within the Balboa Park
area.
3rd - By not closing El Prado to Motorists. El Prado is known to all San Diegans and our
visiting friends as the Laurel Street Bridge.
4th - By not permitting the prevailing architecture, which has made Balboa Park world
famous, to be changed or modified by any group or groups in the name of progress.
(Eleanor Edmiston Collection, MS-0105, San Diego State University Special Collections).
The Balboa Park Preservation Association is Founded. A meeting was organized in January
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1961 and all citizens interested in preserving the park were invited. The loggia of the House of
Hospitality was filled to capacity and a resolution was passed to form an organization focused on
preventing drastic changes to Balboa Park. The group was named the Balboa Park Protective
Association (“BPPA”) and Eleanor Edmiston was nominated and elected as its president (San
Diego Union, January 31, 1961). Her son-in-law, Philip P. Martin, was appointed as the BPPA’s
public relations chairman, and Henri Jacot served as vice-president.
The BPPA's goals were set forth in a document entitled "Aims and Objectives of the Balboa Park
Protective Association", which stated:
The Balboa Park Protective Association was organized:
1. To restore to the voters of San Diego the rights over Balboa Park which they had
previous to the Charter Amendment of 1953.
2. To acquaint San Diego citizens with the proposals of the Bartholomew Plan which can
be imposed upon the city by the Planning Commission and the City Council without the
vote of the people.
3. To preserve Balboa Park as San Diegans and world tourists have known and loved it.
4. To preserve the prevailing type of architecture in the El Prado or Laurel Street area.
5. To prevent major changes in the park such as the closing of Laurel Street to traffic, the
construction of peripheral roads within the park, the elimination of Florida Drive and of
Pershing Drive without a vote of the people.
6. To consider the solution of the diversion of East-West through traffic on Laurel Street
by means of tunnels and overpasses as has been done in San Francisco's Golden Gate
Park and in other parks of major cities.
7. To further the imaginative development of the undeveloped areas in the Park in keeping
with our heritage and the grandeur which has distinguished our Balboa Park.
We welcome into our organization all moneys and all people who are in sympathy with our
objectives.
Mrs. Eleanor B. Edmiston, President
Mrs. Ralph S. Hatch, Treasurer
Mr. Philip P. Martin, Public Relations Chairman
The group immediately set a goal to obtain 38,000 signatures in two weeks in an effort to reach a
deadline to place a city charter amendment on the April 1961 municipal election ballot. The
amendment proposed to require a public vote before new roads could be constructed in the park.
In a February 13, 1961 letter to the editor of the San Diego Union, Eleanor Edmiston wrote:
We [the Balboa Park Protective Association] feel that no highway and no parking lot is
worth the despoiling of a city's traditions. Balboa Park is the tie which unites one
generation to another. To build a road through beautiful Palm Canyon and put a parking
lot in the canyon back of the House of Hospitality, as the Bartholomew Plan proposes, is
to us nothing short of sacrilege.
The BPPA’s Opposition to the Fine Arts Gallery West Wing Addition and the Timken
Museum of Art. It was not only the proposed roads through the park that the BPPA fought against.
Henri Jacot and the other members also fought the modern style west wing addition planned for the
Fine Arts Gallery, a building originally constructed for the 1915-1916 Panama-California Exposition.
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In November 1958, the Putnam-Timken Foundation was granted permission by the San Diego City
Council to construct a wing to the Fine Arts Gallery (now known as the San Diego Museum of Art).
The Eleanor Edmiston Collection (MS-0105) at San Diego State University's Special Collections
contains a great deal of documentation concerning the BPPA's opposition to the planned design for
this wing and for the free-standing Timken Museum of Art, including letters written by Henri Jacot to
the San Diego City Council.
The planned wing was known as the Timken wing (a separate structure located across from
today's Timken Museum of Art), as it was to be financed by money given by the Timken family to
the Putnam Foundation. The one-story wing addition, designed by architects Robert Mosher and
Roy Drew, was to be constructed of prestressed concrete with large sculptured concrete columns
24 feet tall at the exterior and interior courtyards. Although the BPPA wanted the wing to be two
stories to blend better with the existing Fine Arts Gallery building, a second story was deemed by
the architects to be too expensive and unnecessary (San Diego Union, September 9, 1961).
The San Diego History Center has a collection of correspondence between Eleanor Edmiston and
Edward S. Hope, the chairman of the Fine Arts Society Development Program, regarding this
issue. In a January 18, 1961 letter to Hope, Eleanor Edmiston, speaking on behalf of herself and
San Diegans that shared her opinion, expressed her thoughts on the proposed addition to the
Fine Arts Gallery:
We feel that the wings of the Fine Arts Gallery should be symmetrical, that they should be
two-storied, and that they should be exteriorly compatible in style with the existing
buildings... An art gallery adequate in size for growing San Diego should have two-story
wings conforming with the architectural style of the existing gallery, and with the other
buildings now standing along the El Prado. I believe that the public generally would be
willing to subscribe funds for a gallery, if they were assured that the type of architecture
now prevailing in Balboa Park would be preserved.
On July 14, 1961, architect Henri Jacot, the BPPA’s vice president, wrote a letter to the San
Diego City Council. The letter outlined the fifteen reasons that the BPPA felt the west wing's
design was unacceptable for the El Prado site. The main sentiment was that the plan was too
modern and not harmonious with the classic Spanish style of the original 1915 structures nearby.
Along with several city officials and representatives from the Fine Arts Society, leaders from the
BPPA were invited on a three-hour tour to inspect a model of the $1.3 million modern west wing in
September 1961. Most, but not all, had a negative opinion of the design.
The BPPA's objections to plans for the free-standing Timken Museum of Art to the east of the
Fine Arts Gallery echoed their reservations about the proposed west wing. In a circa 1961
statement on file in SDSU's Eleanor Edmiston Collection, the BPPA's leaders wrote:
The present plan is to build a white marble modern building to replace the building to the
east of the Art Gallery. The adjacent Spanish architecture would seriously detract from the
new gallery. It, in turn, would destroy the grand design of El Prado... If the site is the most
important factor, we urge that the building presently located there be rebuilt or duplicated
for art gallery purposes. If a gallery of modern architecture is the most desired, then let it
be placed in one of the other available locations in the park.
Legacy of Henri Jacot and the Balboa Park Protective Association. While the BPPA was very
successful in organizing the community and preventing the construction of large new roads called
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for in the Bartholomew Plan, they were not able to stop other demolition and increased
development in Balboa Park.
After the viewing of the unpopular model for the west wing in September 1961, directors from the
Putnam Foundation announced an indefinite postponement of plans to construct it. The
postponement was short-lived, however. Ultimately, the 1915 Home Economy Building was
demolished in 1963 to allow for the construction of the Timken Museum of Art, designed by the
firm of Frank L. Hope and Associates. "The Timken," as it is commonly referred to, stands as a
separate structure from the Fine Arts Gallery. Despite the BPPA's objections to the Timken's very
modern design, the museum was ultimately constructed in that contrasting architectural style.
Despite the group's efforts, in 1964, the Science and Education Building was demolished and
replaced by a new western wing of the Fine Arts Gallery in 1966. The modern wing was not
named after the Timkens, since by its construction, the separate Timken Museum of Art already
stood nearby. Despite opposition from the BPPA and many other San Diegans, Mosher and
Drew's modern design for the west wing was constructed and still stands today.
The Balboa Park Protective Association disbanded around 1967, when the Committee of 100 was
formed with many of the same goals for the preservation of Balboa Park. Henri Jacot and other
members of the former BPPA assisted the Committee of 100 in passing a bond issue which
financed the restoration of the Casa del Prado building. Despite not winning all battles to preserve
Balboa Park, this great historic community park would undoubtedly look very different today if not
for the efforts of Henri Jacot and other members of the Balboa Park Preservation Association.
Jacot’s Preservation Efforts Recognized. In 2011, the Committee of One Hundred honored
the Balboa Park Protective Association by awarding the group their Gertrude Gilbert Award. Henri
Jacot accepted the award on behalf of the BPPA.
Final Years. Henri Jacot passed away in San Diego on December 8, 2018 and his body was
donated to science through the University of California at San Diego.
Architect Henri Jacot is not yet listed as an accepted Master Architect by the City of La
Mesa. Although an accomplished architect, extensive research did not find sufficient
evidence at this time to demonstrate that Henri Jacot qualifies as a Master Architect under
Criterion D. Future studies of potentially historic properties designed by him will hopefully
add more to what is known about his body of work, and his status under Criterion D can be
re-evaluated at that time.
Furthermore, although Henri Jacot's role with the Balboa Park Protective Association
during the 1960s absolutely helped to preserve the park, his activities with the BPPA did
not occur until the early 1960s, well after he co-designed 7256 West Point Ave. in 1950.
During the time that he and Lavina Colgan designed the subject resource, Jacot lived with
his parents in their Golden Hill home, located at 1016 21st Street. That home is extant, but
is not historically designated.
Jacot’s residence at 1725 29th Street in South Park, where he moved in the late 1950s and
lived until at least 1980, would be the resource most associated with his BPPA activities
and his architecture career. That home was historically designated by the City of San
Diego in October 2017 as a contributing resource to the South Park Historic District and is
landmark #1276-061. Therefore, Landmark Historic Preservation does not propose 7256
West Point Ave. to be historically designated under Criterion B for its association with
Henri Jacot.
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Dave C. Schumacker
Builder of 7256 West Point Ave., 1950
According to the original “Application for a Building or Structure Permit” on file with the City of La
Mesa, 7256 West Point Ave. was constructed by David “Dave” C. Schumacker for Mr. and Mrs.
Charles Spitzer. The permit was applied for on September 28, 1950 and was signed by
Schumacker.
Very little information about Dave C. Schumacker could be located. Alternate spellings of his
surname, such as Schumacher and Shumaker, were searched on Ancestry.com and similar
websites, with little success. He and his wife Irene are listed in the 1947-1948 San Diego city
directory as living at 4760 Jessie Ave. in La Mesa. Dave’s occupation is shown as machinist in
that directory. In the late 1950s, city directories list him as a building inspector for the County
Public Works department.
There is only one other property that Dave Schumacker can be directly connected with. The St.
Spyridon Greek Orthodox Church at 3655 Park Blvd. in San Diego hired him to construct an
auditorium in 1952. This is discussed in a December 15, 1952 San Diego Union article in which
Schumacker is pictured.
Two building permits with Schumacker’s name were also found, although they do not list the
addresses of the properties.
A building permit published in the San Diego Union on December 9, 1950 states:
Jack Sparhawk, per Dave Schumaker, res. and gar., Campo Rd., Grossmont-Helix,
$9000.
A building permit published in the San Diego Union on March 18, 1952 states:
Constantine Cossolias, per Dave Schumaker, add to store, La Mesa, $3500.
After an extensive search, further information about Dave C. Schumacker could not be located.
Builder Dave Schumacker is not yet listed as an accepted Master Builder by the City of La
Mesa. Although an accomplished builder, extensive research did not find sufficient
evidence at this time to demonstrate that Dave Schumacker qualifies as a Master Builder
under Criterion D. Future studies of potentially historic properties constructed by him will
hopefully add more to what is known about his body of work, and his status under
Criterion D can be re-evaluated at that time.
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A.1 Residential Building Record
Page 1 of 2
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A.1 Residential Building Record
Page 2 of 2
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A.2 Notice of Completion

A Notice of Completion could not be located for this property.
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A.3 Water / Sewer Permits
Original plumbing permit dated October 10, 1950. Charles Spitzer is listed as the property owner.
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A.4 Building / Construction Permits
This original building permit for 7256 West Point Ave. is dated September 28, 1950.
It states that the home was constructed for Mr. and Mrs. Charles Spitzer by building contractor
Dave Schumacker.
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A.4 Building / Construction Permits
Permits issued:
Building permit #17238, issued September 28, 1950. Contractor was Dave Schumacker.
Plumbing permit #17300, issued October 11, 1950. Contractor was Thompson & Cotton.
Electric wiring permit #17559, issued December 4, 1950. Contractor was Sun Electric Co.
Electric fixtures permit #17770, issued January 25, 1951 to Sun Electric Co.
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A.4 Building / Construction Permits
Building permit for swimming pool and spa at rear of home, 1990
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A.4 Building / Construction Permits
Approved plan for swimming pool and spa at rear of home, 1990
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A.4 Building / Construction Permits
Combination building permit for bathroom remodel, 2007
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A.4 Building / Construction Permits
2019 combination building permit for the prefabricated metal patio cover at the rear of the
home.
Page 1 of 3
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A.4 Building / Construction Permits
2019 combination building permit for the prefabricated metal patio cover at the rear of the
home.
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A.4 Building / Construction Permits
2019 combination building permit for the prefabricated metal patio cover at the rear of the
home.
Page 3 of 3
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A.4 Building / Construction Permits
2019 combination building permit for solar panels on the roof of the home.
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A.4 Building / Construction Permits
2019 combination building permit for solar panels on the roof of the home.
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A.4 Building / Construction Permits
2019 combination building permit for solar panels on the roof of the home.
Page 3 of 3

44

A.5 Site Plan with Footprint
From the Residential Building Record

Front Elevation
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A.6 County Lot and Block Book Page

San Diego County ceased using County Lot and Block Books in 1949, the year
before 7256 West Point Ave. was constructed.
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A.7 Previous Survey Form
This Historic Resources Inventory of Non-Structural Sites mentions that 7256 West Point Ave. is
the site of the La Mesa Caves, constructed circa 1900.
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A.7 Previous Survey Form
This DPR form from a 1981 survey mentions the man-made caves at 7256 West Point Ave. The
caves were dug by a citrus farmer circa 1900 and were used to store lemons. The entrance to
the caves was at the front of the property, along West Point Ave., and were blocked and
partially filled in at the time of this survey. The caves are no longer visible.
Page 1 of 6
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A.7 Previous Survey Form
This DPR form from a 1981 survey mentions the man-made caves at 7256 West Point Ave. The
caves were dug by a citrus farmer circa 1900 and were used to store lemons.
Page 2 of 6
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A.7 Previous Survey Form
This DPR form from a 1981 survey mentions the man-made caves at 7256 West Point Ave. The
caves were dug by a citrus farmer circa 1900 and were used to store lemons.
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A.7 Previous Survey Form
This DPR form from a 1981 survey mentions the man-made caves at 7256 West Point Ave. The
caves were dug by a citrus farmer circa 1900 and were used to store lemons.
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A.7 Previous Survey Form
Photos from a 1981 survey of the man-made caves at 7256 West Point Ave. The caves were dug
by a citrus farmer circa 1900 and were used to store lemons.
The caves have since been filled in and blocked and are no longer visible or accessible.
Page 5 of 6
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A.7 Previous Survey Form
Photos from a 1981 survey of the man-made caves at 7256 West Point Ave. The caves were dug
by a citrus farmer circa 1900 and were used to store lemons.
The caves have since been filled in and blocked and are no longer visible or accessible.
Page 6 of 6

53

Attachment B
Ownership and Occupant Information
B.1 – Chain of Title
B.2 – Directory Search of Occupants
B.3 – Deed from the Date of Construction
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B.1 Chain of Title
Page 1 of 3
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B.1 Chain of Title
Page 2 of 3

House was
constructed in 1950
for the Spitzers.
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B.1 Chain of Title
Page 3 of 3
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B.2 Deed from the Date of Construction
Jeffrey Wolff and Marjorie Wolff to Charles Spitzer and Lillian K. Spitzer
Recorded March 8, 1950
The Spitzers had the home constructed later in 1950.
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B.2 Deed – Full Reconveyance
Southern California First National Bank to Charles Spitzer and Lillian K. Spitzer
Recorded July 6, 1970
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B.2 Quitclaim Deed
Charles Spitzer to Lillian K. Drag (formerly Lillian K. Spitzer)
Recorded June 10, 1970
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B.2 Quitclaim Deed
Kathleen Y. Spitzer (wife of Charles Spitzer) to Lillian K. Drag (formerly Lillian K. Spitzer)
Recorded February 3, 1971
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B.2 Grant Deed
Lillian K. Drag (formerly Lillian K. Spitzer) to Donald P. Wolfer
Recorded November 8, 1974
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B.2 Grant Deed
Donald P. Wolfer to Lewis V. Acord and Joan C. Acord
Recorded November 8, 1974
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B.3 Directory Search of Occupants
1950
1951
1952
1953 -1954

1956

7256 West Point Ave. not yet listed in directory.
City directory not published this year.
Charles Spitzer (Lillian K) salesman Simon Levi Co r La Mesa
Charles Spitzer salesman Simon Levi Co Ltd r La Mesa
Mrs. Lillian K. Spitzer curriculum librarian County Superintendent of Schools r La Mesa
Charles Spitzer salesman Simon Levi Co Ltd r La Mesa
Mrs. Lillian K. Spitzer curriculum librarian County Superintendent of Schools r La Mesa
Charles Spitzer (Lillian K) salesman Simon Levi h 7256 West Point Ave (La Mesa)

1957
1958
1959
1960
1961-1962
1963
1964
1965
1966
1967
1968
1969
1970
1971
1972
1973
1974-1989
1990-1999
2000-2013
2014-2020
Present

Charles Spitzer (Lillian K) salesman Simon Levi h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Charles Spitzer (Lillian K) salesman Simon Levi Co h 7256 West Point Ave (La Mesa)
Vacant
Sigurd Stautland (Cynthia A) professor San Diego State College h 7256 West Point Ave
R.K. Bryant
Vacant
Vacant
Donald Wolfer manager City of La Mesa h 7256 West Point Ave
Lewis V. Acord and Joan C. Acord
Robert D. Bearss and Sherrall Ann Robinson-Bearss
Darlene R. Gunter
Andrew Bernhardt and Naomi Bernhardt
Michael Marks and Hannah E. Marks

1955
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Maps
C.1
C.2
C.3
C.4

—
—
—
—

Current and Historical USGS Maps
Original Subdivision Map
Sanborn Maps
Tax Assessor's Map
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C.1 Current USGS Map - 2015
La Mesa quadrangle 7.5’ series
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C.1 Historical USGS Map – 1942
La Mesa quadrangle 7.5’ series
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C.2 Original Subdivision Map
Page 1 of 2
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C.2 Original Subdivision Map
Page 2 of 2
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C.3 Sanborn Map
7256 West Point Ave. is not shown on any Sanborn map, as the last update in the area was in
1949, the year before the home was built.
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C.4 Tax Assessor’s Parcel Map
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Attachment D
Photographs
D.1 — Historical Photographs
D.2 — Current Photographs
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D.1 Historical Photograph
Aerial photo from 1953 (left) and current Google aerial for comparison
NORTH
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D.1 Photos from 2018 Magazine Article
7256 West Point Ave. appeared in the April 2018 issue of a Japanese magazine called California
Style.
Note: the home on the magazine cover is not the subject resource.
Although the article mentions 7256 West Point Ave. was
designed by architect Lloyd Ruocco, a definitive link
between him and the home could not be found.
The one surviving sheet of the original plans list Henri Jacot
and Lavina Colgan as the architects.

Right: English
translation by
Google Lens
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D.1 Photos from 2018 Magazine Article
7256 West Point Ave. appeared in the April 2018 issue of a Japanese magazine called California
Style. English translation at bottom by Google Lens.
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D.1 Photos from 2018 Magazine Article
7256 West Point Ave. appeared in the April 2018 issue of a Japanese magazine called California
Style.
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D.2 Current Photos - South (front) Elevation
Photos by Kiley Wallace, September 2021
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D.2 Current Photos - South (front) Elevation
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D.2 Current Photos - South (front) Elevation
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D.2 Current Photos - South (front) Elevation
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D.2 Current Photos - South (front) Elevation
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D.2 Current Photos – West (secondary) Elevation

West elevation
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D.2 Current Photos – West (secondary) Elevation
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D.2 Current Photos – West (secondary) Elevation
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D.2 Current Photos – West (side) Elevation
West facing portion at the northwest (rear) elevation of the home.
Top photo courtesy of the Multiple Listing Service, 2020
All other photos by Kiley Wallace, September 2021
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D.2 Current Photos – West (side) Elevation
West facing portion at the northwest (rear) elevation of the home.
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D.2 Current Photos – North (rear) Elevation
Top photo courtesy of the Multiple Listing Service, 2020
All other photos by Kiley Wallace, September 2021
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D.2 Current Photos – North (rear) Elevation
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D.2 Current Photos – North (rear) Elevation
The prefabricated metal patio cover was added in 2019 under permit #B19-103.
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D.2 Current Photos – North (rear) Elevation
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D.2 Current Photos – East (side) Elevation
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D.2 Current Photos – East (side) Elevation
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D.2 Current Photos – East (side) Elevation
East facing portion at the northwest (rear) elevation of the home.
Top photo courtesy of the Multiple Listing Service, 2020
All other photos by Kiley Wallace, September 2021
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D.2 Current Photos – Carport / Garage
South (front) elevation
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D.2 Current Photos – Carport / Garage
Top photo: East (side) elevation

Below: North (rear) elevation
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D.2 Current Photos – Carport / Garage
West (side) elevation
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D.2 Current Photos – House Interior
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D.2 Current Photos – House Interior
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D.2 Current Photos – House Interior
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Supporting Documentation
Arborist’s Report Regarding Eucalyptus Trees
In October 2020, Kurt S. Peacock, an ISA Certified Arborist, conducted an assessment of the
eucalyptus trees at 7256 West Point Ave.
Page 1 of 3
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Supporting Documentation
Arborist’s Report Regarding Eucalyptus Trees
In October 2020, Kurt S. Peacock, an ISA Certified Arborist, conducted an assessment of the
eucalyptus trees at 7256 West Point Ave.
Page 2 of 3
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Supporting Documentation
Arborist’s Report Regarding Eucalyptus Trees
In October 2020, Kurt S. Peacock, an ISA Certified Arborist, conducted an assessment of the
eucalyptus trees at 7256 West Point Ave.
Page 3 of 3

102

Attachment E
HRB Criteria
Supplemental Documentation
E.1 — Criterion A – Community History
E.2 — Criterion B – Significant Individual
E.3 — Criterion C – Architecture
E.4 — Criterion D – Master Architect / Builder
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Supporting Documentation – Criterion A
La Mesa community history
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Supporting Documentation – Criterion A
La Mesa community history
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Supporting Documentation – Criterion A
La Mesa community history
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Supporting Documentation – Criterion A
La Mesa community history
Improvements to the University Park Annex subdivision, in which 7256 West Point Ave. is
located, began in 1928.
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Supporting Documentation – Criterion A
La Mesa community history
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Supporting Documentation – Criterion A
La Mesa community history
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Supporting Documentation – Criterion B
Charles Spitzer and Lillian K. Spitzer
Owners and Residents, 1950 to 1967

110

Supporting Documentation – Criterion B
Donald Wolfer
Resident, 1973
Owner, November 1974 (purchased and sold home the same month)

Donald Wolfer San Diego, La Mesa official Held education, government posts
San Diego Union-Tribune (CA) - Wednesday, July 9, 1997
Encanto's tapered hills basked in bucolic isolation during Donald P. Wolfer's childhood.
The nearest mom and pop grocery store was 2 1/2 miles away, and San Diego dairies didn't include the
remote neighborhood on their delivery routes.
But young Wolfer's single mother and two siblings made do, thanks in part to a small herd of goats.
"I became the herder and Donald was the milker," recalled Sue Earnest, Dr. Wolfer's sister. "We took the
goats out to pasture and milked them each day and we all grew up very healthy."
Dr. Wolfer, an Encanto native, would go on to a career in government and education that found him
serving as assistant to the city manager of his native San Diego in 1948. Later, during the 1970s, he
became city manager of La Mesa.
A Sweet Home, Ore., resident for the past decade, he died there of congestive heart failure June 12. He
was 85.
Dr. Wolfer was city manager in Cairo, Ga., when he resigned to become one of two assistants in February
1948 to San Diego City Manager Fred A. Rhodes.
Dr. Wolfer left San Diego in August 1949 to return to Georgia, accepting a position as city manager of
Albany. He would serve as city manager in Fort Lauderdale, Fla., and Tucson, Ariz., teach public
administration and work for the State Department in Latin American countries in subsequent years. He
was La Mesa city manager from 1972 to 1975.
He also served in the Navy, retiring from the Naval Reserve as a commander in 1972. His last
professional position, before retiring in 1977, was part-time instructor in public administration at San
Diego State University.
During retirement, he returned to the classroom as a student, earning a doctorate degree in public
administration in 1983 from Claremont Graduate School.
His doctoral dissertation was based on his study of a high rate of turnover among city managers
throughout the nation. "He found that the average term was three years," his sister said.
Dr. Wolfer had begun studies toward a Ph.D. before World War II at Yale University and the University
of Pittsburgh.
After graduating in 1929 from San Diego High School, he enrolled at San Diego Normal School on Park
Boulevard, which in 1931 moved to its Montezuma Mesa campus and became San Diego State College.
"There wasn't a tree or shrub on the new campus. Just lots of mud puddles," recalled his sister, a 1928
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Supporting Documentation – Criterion B
Donald Wolfer
Resident, 1973
Owner, November 1974 (purchased and sold home the same month)
Normal School graduate. "And the road to the school was so covered with adobe that you could hardly get
up the hill."
In his senior year of 1933-34, when he was a classmate of entertainer-to-be Art Linkletter, Dr. Wolfer was
elected president of the Associated Student Body.
After his election, Dr. Wolfer organized a conference of fellow student presidents from throughout the
state. Among them: future U.S. President Richard M. Nixon, then of Whittier College.
Dr. Wolfer earned a bachelor's degree in education, then added a master's degree two years later at the
University of Southern California.
He taught junior high school in Inglewood before entering private industry as a consultant in public
administration and finance.
Dr. Wolfer joined the State Department in 1955, serving as a public administration adviser in El Salvador
and Chile.
He also taught public administration at the University of Chile, where he was designated an honorary
member of the faculty of economics, and at Catholic University in Chile.
Upon returning to his San Diego roots, Dr. Wolfer became budget director for the San Diego Unified
School District. He later served as faculty coordinator at San Diego Mesa College, then taught at his
SDSU alma mater.
Dr. Wolfer's first wife, Lucille Knowles, died in 1980.
He married Marcia Loramack in the early 1980s, and the couple shared a river-side home in Sweet Home,
Ore.
In addition to his wife, Dr. Wolfer is survived by four daughters from his first marriage, Ann W. Pyle, of
Princeton, N.J., Lynn McDonald, of Encinitas, Lucia Knowles Wolfer, of Temecula, and Adele Johnson,
of Monterey; his sister, Sue Earnest, of San Diego; eight grandchildren; and a great-grandchild.
A memorial service was held Monday at Mission Hills Congregational Church.
Donations are suggested to the scholarship office at San Diego State University in care of Kathy Ross;
Saint Benedict Monastery, 2100 Fifth Ave., Canyon, Texas 79015; or to a favorite charity.
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Donald Wolfer
Resident, 1973
Owner, November 1974 (purchased and sold home the same month)
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Supporting Documentation – Criterion B
Lewis V. Acord and Joan C. Acord
Owners and Residents, 1974 to 1989
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Supporting Documentation – Criterion C
Architectural plan by Colgan & Jacot
Only one sheet of the original plans has survived and is in the possession of the current
homeowners. See enlargements on the next several pages.

Residence for Mr & Mrs Charles
Spitzer
From the Drawing Board of
Colgan & Jacot
1016 21st St., San Diego 2,
California
Date
9 June 50
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Supporting Documentation – Criterion C
Architectural plan by Colgan & Jacot
Floor plan
Only one sheet of the original plans has survived and is in the possession of the current
homeowners. See enlargements on the next several pages.
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Supporting Documentation – Criterion C
Architectural plan by Colgan & Jacot
Chimney detail
Only one sheet of the original plans has survived and is in the possession of the current
homeowners.

117

Supporting Documentation – Criterion C
Architectural plan by Colgan & Jacot
Only one sheet of the original plans has survived and is in the possession of the current
homeowners.
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Supporting Documentation – Criterion C
Architectural plan by Colgan & Jacot
Window schedule
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Supporting Documentation – Criterion C
Excerpt on Contemporary architecture from the book A Field Guide to American Houses by
Virginia and Lee McAlester.
Page 1 of 3
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Supporting Documentation – Criterion C
Excerpt on Contemporary architecture from the book A Field Guide to American Houses by
Virginia and Lee McAlester.
Page 2 of 3
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Supporting Documentation – Criterion C
Excerpt on Contemporary architecture from the book A Field Guide to American Houses by
Virginia and Lee McAlester.
Page 3 of 3
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Supporting Documentation – Criterion D
Lavina Colgan Mody (proposed as a Master Architect)
Source: https://www.farmerandsonfuneralhome.com/obituaries/Lavina-Mody/#!/Obituary

Obituary for Lavina L. "Vina" Mody
Lavina L. Mody was born on August 22, 1925 to William George &
Marie (Weinerth) Colgan in Sutton, Nebraska. She passed away on
August 30, 2021 at Mumbai, India at the age of 96 years and 8 days.
She was one of two children born in the family.
Vina, as she was affectionately known, and her family started out a
on farm west of Grafton. After 5 years, Vina’s parents decided to
move the family to Greeley County, Nebraska where they continued
farming. While in Greeley County, Vina attended Country School District 9, and after the 8th grade she
began high school at the Catholic High School at O’Connor, Nebraska. On February 16, 1939, the family
once again pulled up stakes, had a farm sale, and made the move to Salt Lake City, Utah, where Vina’s
mother had siblings living. It was a sad day for Vina’s parents, but Vina was excited because she got her
first ‘store bought’ dress when they made the move. The family spent a couple years in Salt Lake City,
before moving to the Bay Area in California. Vina enrolled at St. Elizabeth’s High School in Oakland,
California and graduated with the class of 1942 at age 16.
After graduation, Vina was determined to become an engineer, but with the war raging on, her father
persuaded her to take a 6-week drafting course instead. She soon took a job as a draftsman at the
shipyards in Richmond, California, remaining in this position until 1945, be-fore enrolling in the
University of California School of Architecture at Berkeley. Her relationship with the architects in the
shipyards changed her mind about becoming an engineer, and the money she earned in the shipyards paid
for her entire college education. While at Berkeley, she met a fellow architect student from India, Piloo
Mody, and a relationship ensued.
After graduating from college in 1950, Vina worked at Bechtel & Co. before making the move to India in
1952. On January 3, 1953, Piloo and Vina were married in India. Together, they opened an architectural
office in Bombay, practicing successfully together until Piloo’s passing in 1983. In 1962, Vina’s strong
appreciation of Indian arts & crafts led her to open a shop promoting and marketing these items, and
Contemporary Arts & Crafts began. Vina was a visionary and worked hard to promote her business and
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Lavina Colgan Mody (proposed as a Master Architect)
Continued from previous page
the export of traditional Indian arts & crafts, and the business is still flourishing with Vina’s niece in
charge of operations.
After Vina’s parents retired, they left the west coast and returned to Nebraska, settling in Geneva. After
Piloo passed in 1983, Vina spent a few more years in India, before making the decision to move closer to
family. She purchased a beautiful Queen Ann Style Home in Geneva, opening her doors for many to
share in the rich beauty and history of the home. Vina immersed herself in the community of Geneva and
was quite active in the Geneva Arts Council, participating in the Parade Of Homes for many years and
supporting various other events put on by the Arts Council. Vina also loved to decorate for Christmas,
displaying as many as 100 Christmas trees during the holiday. She also collected teddy bears to give to
needy children and she was an advocate for American Indian affairs helping to support an Indian School
in South Dakota. Not having children of her own, Vina focused many efforts on supporting underserved
children.
Vina was a life-long practicing Catholic, and she maintained membership with St. Helena Catholic
Church in Grafton, Nebraska. Vina was preceded in death by her parents William & Marie; husband
Piloo; and brother William and wife Helen Colgan.
Vina is survived by her nephews Sean & wife Louise Colgan of Newark, California and Evan Colgan of
Montvale, New Jersey; great nephew and nieces William, Annie, and Laura; nephew Jimmy & wife
Feroza Mody; and great nephew and niece Cyrus and Karene.
A Funeral Mass for Vina was held on Thursday, September 16, 2021 at 10:30 a.m. at St. Helena Catholic
Church in Grafton, Nebraska. A Rosary preceded the Mass at 10:00 a.m. Fa-thers Michael Zimmer and
Harlan Waskowiak presided over the Funeral Mass.
Deb Hoarty accompanied the congregation in the singing of “Be Not Afraid,” “One Bread, One Body,”
and “How Great Thou Art.” Ashten Smith provided special music during communion with the singing of
“Ave Maria.”
Pallbearers for the Service included Alex Shaner, Kipp Shaner, Jeff Johnson, Alan Slepicka, Dick Hoarty,
and Bob Fessler. Honoary pallbearers included Evan Colgan, Sean Col-gan, Louise Colgan, Jimmy
Mody, Feroza Mody, and Bill Turek. Interment was in the St. Joseph Catholic Cemetery in Geneva.
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Lavina Colgan and Henri Jacot, the architects who codesigned 7256 West Point Ave. in 1950, were classmates at
the University of California at Berkeley in the late 1940s.
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Lavina Colgan Mody (proposed as a Master Architect)
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Supporting Documentation – Criterion D
Lavina Colgan Mody (proposed as a Master Architect)
This article discusses Lavina’s career in India with her husband, fellow
architect and politician Piloo Mody.
Page 1 of 5

'The world revolves around an idea'
09 June,2019
Meher Marfatia
Source: A mansion to save (mid-day.com)
Visionary architect and Swatantra Party pillar, Piloo Mody, the infamous thorn in Indira Gandhi's
side, contributed candidly to the country's artistic and political dialogue

Visiting from Nebraska, Vina Mody, in the Bombay family apartment, holds a copy of her architectParliamentarian husband Piloo Mody's compilation of writings, Critique. Pic/Ashish Raje
376.9K
I am a CIA agent," proclaimed the bold tag he sported to the Lok Sabha, with insouciance verging on
glee. The bait dangled at the Indira Gandhi government was delicious revenge, for the Congress
repeatedly denouncing him as "a Washington parrot".
Sometimes witty, sometimes whacky, ever topical and trenchant, that maverick architect-politician was
Piloo Mody. The youngest son of Sir Homi Mody, after the redoubtable brothers Russi and Kali, was an
alumnus of the JJ School of Architecture and University of California, Berkeley. Piloo possessed idealism
tempered with realism. The blend attracted him to the liberal Swatantra Party, headed by C.

Rajagopalachari, of which he was an ardent founder-member.
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This article discusses Lavina’s career in India with her husband, fellow architect and politician
Piloo Mody.
Page 2 of 5
Pertinent Piloo-isms ring chillingly true amid today's hyper-jingoist rant and caste combat. Take a 1973
quote from March of the Nation: "It's disgraceful enough if looking down on human beings was confined
to keeping out of their way or barring them entry into temples. What cannot be countenanced is when
bigotry erupts in vicious, senseless cruelty, connived at by society or condoned by the authorities." And,
more positively, "The world revolves around an idea. Every problem has its solution, given a clean heart,
good intention and determination."
"Nothing has changed, Piloo's writings hold relevance after over 40 years," agrees his wife Vina, now 94,
visiting from Geneva, Nebraska. We are in the penthouse apartment of her nephew Jimmy, Kali's son, at
The Cliff, a Carmichael Road mansion built by Austrian-Jewish jeweller Victor Rosenthal, overhanging
handsome homes by Claude Batley and George Wittet.
Piloo Mody and Lavina (Vina) Colgan were students at Berkeley. Studios in the architecture department
were lined with long tables to accommodate drawings. "There was a vacant space beside Piloo, where I
parked myself," Vina smiles.
Returning to India, Piloo inimitably describes two years spent on the Chandigarh Capital Project:
"Apparently France has produced in the same generation Le grand Charles de Gaulle and Le grand
Charles Corbusier… I allowed him to work without disturbance, while I relaxed on an easy chair. This
prompted him to name me L'homme Horizontal."
Piloo and Vina set up Mody and Colgan in 1953 at Stadium House, Churchgate. "We sat and sat for six
months till our first assignment, flats for senior staff of Tata Iron and Steel Company at Marine Lines.
Then, air-conditioning relatively new to Bombay, we designed the front casing of Voltas' one-ton
machine."
The Modys grew close to the acknowledged pioneer in that field. Mohan T Advani, who established Blue
Star Refrigeration and Air-conditioning in 1943, dreamed of an ultra-modern residential block where his
mother and siblings, in Bombay post-Partition, could live. "Olympus was the abode of the Greek gods,"
he declared. "That's what I'm going to build."
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This article discusses Lavina’s career in India with her husband, fellow architect and politician
Piloo Mody.
Page 3 of 5
He did, with Piloo. "Blue Star was a sole proprietorship when Olympus on Altamont Road was
constructed, self-sufficient with a dhobi, tailor, seven elevators in two wings, car spots and a provision
store," says Advani's daughter Suneeta Vaswani. "Dad hit it off with Piloo, who understood his obsession
for the extraordinary, and Vina for her American concepts. They were a perfect match. I followed them,
listening and learning about finishes and colours. Vina helped select Vitrum mosaic for bathroom
counters and created the tile clock you see at Olympus' entrance."
City buildings Piloo contoured include three TELCO offices, the headquarters of Bharat Bijlee, Mukand
Iron and Steel, Sandoz, Voltas and Diners Club and Business Service centres. Reviewing his oeuvre, Vina
says, "Piloo was practical, curious, eager to use innovative elements. A fun project was The Oberoi,
Delhi, perhaps India's first multi-storied, precast building. The beams were brought to the site, suspended
between bullock carts lit by a lantern."
Piloo's political priorities were clear cut. He was with the Swatantra Party from 1960 until he died in
1983. A staunch opponent of the Congress regime when public discourse revolved around socialism, the
Swatantra Party and its supporters rejected the Nehruvian consensus of the age. "Piloo found designing
pretty buildings unsatisfying with the country going to the dogs via the socialistic road," shares Vina.
A passionate parliamentarian, elected from Godhra in 1967, he urged the passing of an important bill that
enabled The Architects Act of 1972. The legislation critically gave his profession formal recognition,
securing it with sanctions and regulations. Before this, architects were clubbed with engineers.
On India launching its first satellite, Aryabhata, in April 1975, hosannas to Mrs Gandhi expectedly
echoed. Irrepressibly, Piloo shot out, "Madam Prime Minister, we know our scientists have taken great
strides in technology, I'd be obliged if you could enlighten us as to why our telephones don't work."
That was mild sarcasm. When the Modys moved to Delhi, Piloo's characteristic candour on behalf of the
largest Opposition party surged strong. As a result, he was among the initial 1975 arrests. The fateful June
night he got picked up, to be detained under MISA for 15 months in a Rohtak jail, his Swatantra Party
colleague Madhu Mehta phoned an Ahmedabad reporter. It was one of the Emergency's earliest leaks.
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This article discusses Lavina’s career in India with her husband, fellow architect and politician
Piloo Mody.
Page 4 of 5
Piloo straddled public life and a design career with equal verve. His manner of drawing plans for
buildings was unique. Civil engineer Shirish Patel recounts how stimulating it was to watch the iconoclast
work. The collaborators were neighbours too. What is presently the Japanese Consulate was the Mody
bungalow, Spiro Spero (from the Latin "Dum spiro, spero — While I breathe, I hope"), which faced
Patel's Nanda Deep.
"Unlike any other architect, Piloo wouldn't put pencil to paper without the structural engineer before
him," Patel recalls. "You were summoned to a cigarette smoke-filled room which you left with eyes
watering for hours. He'd discuss dimensions and spans that then became outstanding sketches." When
Piloo assigned Patel the engineering for his Delhi residence, the plan he doodled was strewn with intricate
patterns. "These are my carpets," he said. The home was designed around his carpets.
Patel indicates the intelligence Piloo brought to a distinctive project they embarked on in 1977 while
Piloo was still a Member of Parliament. The Chennai headquarters of Engineering Construction
Corporation, a former subsidiary of Larsen & Toubro, that is the country's sole winner of the Federation
Internationale de la Precontrainte prize for excellence in pre-stressed concrete. "Won't he be busy?" L&T
President, Nicky Desai, asked when Patel suggested Piloo as the architect. "But for Piloo, architecture
was a holiday from Parliament," says Patel. "From site we went to the boardroom, before the suitedbooted ECC Joint Managing Director, CR Ramakrishnan. Piloo started sketching on a little envelope
while he and I tossed ideas back and forth. Our meeting done, he flapped the envelope under
Ramakrishnan's nose, saying, 'Believe it or not, Mr Ramakrishnan, this is the design of your building.'"
Noman Fatehi, an architect with the firm in the 1960s, says, "Piloo being a connoisseur influenced not
just our work ethic but theatre and music choices too. I must add that the dedicated way Vina sourced
artefacts for CAC showed her as more Indian than anyone we knew." He refers to her establishing the
legendary Contemporary Arts and Crafts (CAC), the country's first such wonderfully curated home store,
on November 29, 1962, the birthday of her mother-in-law Lady Jerbai Mody. "Thoroughly in tune with
our traditions, even how she draped her sari daily was beautiful."
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Piloo Mody.
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I'm introduced to Fatehi by Amy Irani, whose husband, Mody and Colgan senior associate Rashid Irani,
specialised in dressing home interiors with Vina. The duo also decorated restaurants like the Ritz at
Churchgate and Bistro at Flora Fountain, and the Rhythm House store at Kala Ghoda. The secretary since
1959, Amy typed drafts of her employer's 1970s cult books, Zulfi My Friend (Piloo was in Bhutto's class
at Cathedral Boys' School before shifting to Doon), and Democracy Means Bread and Freedom. "No one
can have bosses like mine. That we functioned as one happy family is no cliche but the truth," she says.
"Staff birthdays were celebrated with Mr Mody treating us in the office. Twice a year we were all invited
home for brunch. Mrs Mody whipped up scrambled eggs and pancakes in her kitchenette."
Amy considers every project aesthetically handled — "Piloo Mody moulded client taste with his
convincing way of putting forth a point of view." Fatehi singles out an exceptional feature of the original
Juhu Hotel, done in partnership with Shirish Patel. Piloo drew it low, chalet-type, with a wooden roof
truss of different structural calculation. From the trusses he hung the bar on the mezzanine level.
"Mody and Colgan cared for client values," says industrialist Rajen Kilachand. "My father moved from
Girgaon to Bakhtawar building (in Colaba), to find Vina mindful of a joint family's requirements.
Interconnected rooms led to our grandmother's room, so we could open a door and run in to hear her
amazing stories about ancestors. Vina styled for us living and dining rooms ahead of their time; my dad
had a classy black and white marble, crescent-shaped desk. Both Piloo and Vina finely balanced an
international sensibility with respect for Indian culture."
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Supporting Documentation – Criterion D
Lavina Colgan Mody (proposed as a Master Architect)
Other properties designed by Lavina Colgan Mody and her husband Piloo Mody.
Because Lavina graduated with her architecture degree in 1949, married in early 1953 and
immediately moved with her husband to India, all other examples of her work are in
that country. To date, 7256 West Point Ave. is the only known home that she designed
in the U.S.
The canteen for mill workers in Ahmedabad, India was likely a collaboration between the firm
of Mody and Colgan and world-renowned Swiss-French architect Le Corbusier, who
was commissioned by the president of the textile Mill Owners’ Association to design
the organization’s headquarters in that city.
A quote from Jon T. Lang’s 2002 book A Concise History of Modern Architecture in India states,
“Many young [Indian] architects worked for him [Le Corbusier] either in Chandigarh or
on his Ahmedabad buildings.”

Left: excerpt
from the 1986
book Vistara:
The Architecture
of India.
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Supporting Documentation – Criterion D
Lavina Colgan Mody (proposed as a Master Architect)
Excerpt from Jon T. Lang’s 2002 book A Concise History of Modern Architecture
Page 1 of 2

The firm of Colgan and Mody, based
in Mumbai, India, were among some
of the Indian architects chosen by
architect Le Corbusier to collaborate
with him on building designs in the
Indian cities of Ahmedabad and
Chandigarh.

133

Supporting Documentation – Criterion D
Lavina Colgan Mody (proposed as a Master Architect)
Excerpt from Jon T. Lang’s 2002 book A Concise History of Modern Architecture
Page 2 of 2
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Lavina Colgan Mody (proposed as a Master Architect)
Other properties designed by Lavina Colgan Mody and her husband Piloo Mody.
The firm of Mody and Colgan designed the Sangam World Centre in Pune, India, constructed
circa 1966. It was built for the World Association of Girl Guides and Girl Scouts
(WAGGGS).
Source: http://www.msstradewind.org › wagggsinformation
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Supporting Documentation – Criterion D
Henri Jacot (not an established Master Architect)
Prior to attending the University of California at Berkeley for architecture in the late 1940s,
Henri Jacot attended San Diego State College (now San Diego State University). His studies at
State College were halted by World War II, and he served in the Army in Europe.
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Henri Jacot (not an established Master Architect)
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Supporting Documentation – Criterion D
Henri Jacot (not an established Master Architect)
Henri Jacot was a classmate of Lavina Colgan’s at the University of California at Berkeley during
the 1940s. Both graduated with architecture degrees, and in 1950 co-designed 7256
West Point Ave. for Charles and Lillian Spitzer.

In the 1960s, Jacot
was vice-president
of the Balboa Park
Protective
Association, which
successfully fought
to prevent the
demolition of the
remaining
buildings from the
1915-1916
Exposition. The
group also
prevented a
freeway being
built through the
park.
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Henri Jacot (not an established Master Architect)
Circa 1961 flyer from the Balboa Park Protective Association, of which architect Henri Jacot was
a key member.
Courtesy of the Eleanor Edmiston Collection (MS-0105) at San Diego State University’s Special
Collections.
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Henri Jacot (not an established Master Architect)
July 1961 letter from Jacot to the San Diego City Council regarding the proposed Timken
Museum of Art in Balboa Park. The Gallery’s proposed modern design was strongly
opposed by Jacot and fellow members of the Balboa Park Protective Association
(BPPA), which viewed it as not being harmonious with the surrounding buildings from
the 1915-1916 Exposition. The BPPA was unsuccessful in their bid to prevent the
Timken from being constructed.
Courtesy of the Eleanor Edmiston Collection (MS-0105) at San Diego State University’s Special
Collections.
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Henri Jacot (not an established Master Architect)
Circa 1961 statement from the Balboa Park Protective Association (BPPA) regarding the
proposed modern design of the Timken Museum of Art in Balboa Park.
Courtesy of the Eleanor Edmiston Collection (MS-0105) at San Diego State University’s Special
Collections.
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Dave Schumaker (not an established Master Builder)
According to the original “Application for a Building or Structure Permit” on file with the City of
La Mesa, 7256 West Point Ave. was constructed by David “Dave” C. Schumacker for Mr. and
Mrs. Charles Spitzer. The permit was applied for on September 28, 1950 and was signed by
Schumacker.
Very little information about Dave Schumaker could be found. Below are two building permits:
one for a home he constructed, and another for an addition to a store in La Mesa.
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Dave Schumaker (not an established Master Builder)
Dave Schumaker constructed the auditorium at St. Spyridon Greek Orthodox Church at 3655
Park Blvd. in San Diego in 1952.
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